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RED RIBBON FOR 
MR. WILDENSTEIN 


France Honors Now.) York Art Dealer 
for Part He Played in War in Found- 
ing the Alsace-Lorraine Association 


Mr. Felix Wildenstein, New York art 
dealer, was a delighted but a surprised man 
the other night when, at a dinner at the home 
of Mr. Albert Blum, in this city, the former 
Premier of France, M. Viviani, turned to him 
and pinned on_ his 
coat the red ribbon 
of the Legion of 
Honor, conferred by 
the French govern- 
ment. This action 
was entirely unex- 
pected, not the least 
hint of it having 
reached Mr. Wilden- 
stein. 

The conferring of 
this much _ prized 
decoration was in 
recognition of Mr. 
Wildenstein’s serv- 
ices during the war, 
and especially his 

activities in relation 
to the Alsace-Lorraine Association of America, 
of which he was secretary and one of the 
founders. This organization performed work 
of inestimable value and helped to solve many 
knotty problems both for America and for 
France. 

When the war broke out Alsace-Lorraine, 
of course, was a part of Germany, and when 
the United States entered the conflict all un- 
naturalized persons from that section tech- 
nically were “enemy aliens.’ The problem 
was a delicate and intricate one, but the AIl- 
sace-Lorraine Association solved it. Its inves- 
tigators ascertained who among the thousands 
of natives of Alsace-Lorraine in America were 
entitled to the protection of France, and to 
these it issued cards. Those who were at 
heart and by birth Germans were catalogued 
for the benefit of the American government. 

The house of Wildenstein & Co. was 
founded in Paris by Nathan Wildenstein about 
forty-five years ago. It specializes in old 
paintings and works of art, especially of the 
French schools. The New York branch was 
pened about twenty years ago. 

The firm sold the first important Eighteenth 
Century French pictures to the Metropolitan 
Museum of Art—a Nattier and a Largilliere 

and since then has contributed to the build- 
ing up of French representation in museums 
and in many private collections, both in Amer- 
ica and France, among them the Altman col- 
lection of New York and the Rothschild and 
Rodolfe Kann collections of Paris. It has 
also sold many important pictures of other 
schools, as well as notable works of art, in- 
cluding rare tapestries and Eighteenth Cen- 
tury French furniture. 

The house has recently begun the exhibition 
of contemporary American and European art. 


Felix Wildenstein 


Massachusetts A ctesinnhilliate at 
War with Hideous Billboards 


Massachusetts automobilists have started a 
war on billboards, which is to take the form 
of a boycott against the manufacturers and 
merchants who make the countryside hideous. 
rhe following pledge is being circulated : 

“We, the undersigned, announce our inten- 
tion, so far as is practicable, to patronize manu- 
facturers and merchants who do not violate 
our countryside with billboard advertisement. 
We believe that whosoever advertises consid- 
erately, without trespassing on the rights of 
others, should be encouraged. To that end we 
request public-spirited manufacturers and mer- 
chants, who do not employ billboards, to state 
this fact clearly at the foot of their magazine, 
newspaper and other advertisements, and we 
the signers of this paper will try in every way 
Possible to patronize and support them.” 

The pledges are to be returned on or before 
August 1 to P. O. Box 106, Fairhaven, Mass. 

The statement which accompanies the pledge 
Says: “Billboards have made the country roa 
sides of Massachusetts hideous, Legislation 
has failed so far to abate the nuisance. Such 
advertisement will stop only when it has been 
rendered unprofitable. The sole avenue of 
Profit for these boards is the continued patron- 
age of the very people who object to them most 
Strongly. They are designed with the one pur- 
Pose of i appealing to the automobilist. Nothing 
but the thoughtlessness of the automobilist has 
Supported them in the past.” 


Important Bequest for Zurich 


ZURICH.—A handsome collection of French 

Pictures, including works by Géricault, Dela- 
Croix, Daumier, Cézanne, Toulouse-Lautrec 
and Renoir, has been left to the museum of 
Zurich by the late Hans Schuler, 
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STAINED GLASS PANEL 
OF BRIT TANY? S MARRIAGE 


On view at Kipps, Ltd., 
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TRAP FOR C RITICS 
LAID IN LONDON 


Exhibition Will be Held with Artists’ 
Names Kept Secret, to See How the 
Writers Will Behave Toward Favorites 
LONDON.—Without cherishing any particu- 

lar feelings of distrust towards critics in gen- 

eral, one has yet an occasional lurking doubt 
as to the sincerity of the appreciation which 
certain of them entertain towards the various 





exponents of new movements in art. One 
sometimes wonders in what spirit they would 
consider their work, were it not already 
labeled, as it were, with names of more or less 
distinction, 

The depth of their sentiments is, however, 
soon to be put to the actual test. On May 
20 there will open at the Grosvenor Gallery 
an exhibition organized on quite novel lines. 
Pictures of merit of various types and schools 
will be hung without names of the artists con- 
cerned being catalogued (presumably the pic- 
tures themselves will be likewise unsigned), 
and it will be the critics’ task to appraise and 
appreciate without preconceived valuation of 
the authors’ standing to aid in the puzzle. 

Great indeed will be the rejoicing among the 
initiated when the criticisms appear! Maybe 
the critics will take umbrage and refuse to be 
party to the venture; indeed, it would not be 
surprising should it lead to an actual strike 
among the fraternity, for the eyes of the art 
world will be upon them and distressing in- 
deed will be the penalty should they go far 
astray. 

The idea originates with the Burlington 
Magazine and the organization of the scheme 
will be administered by it. The names of the 
artists concerned will be published after the 
exhibition has been open for some little time. 

In connection with this idea one is reminded 
of a cruel joke played years ago upon one of 
the critics, just about the time when Futurism 
was coming into its own. The critic had 
swerved from ridicule to a quite enthusiastic 
praise, yet the élite of Chelsea doubted whether 
he possessed even a rudimentary knowledge of 
what the Futurist artist was aiming at. So 
they invited him to dinner and after the feast 
drew aside a hanging from the wall facing 
him, and displayed to his view a number of 
“spoof” paintings, on which they invited his 
opinion. 

The poor man made a speech in which he 
lauded the new phase in art. It was not until 
afterwards that he discovered the hoax. They 
say he has never been the same man since. 





G. 5B. 
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OMAHA TO HAVE 
$5,000,000 MUSEUM 


Nebraska Legislature Aids in Acquisi- 
tion of Two Blocks of Land to Be Used 
as Site for the Joslyn Art Memorial 


OMAHA.—This city is to have a $5,000,000 
art institute, the gift of Mrs. Sarah Joslyn as 
a memorial for her husband, the late George 
A. Joslyn, who was one of Omaha's poineer 
financiers. 

Practically all of two city blocks, between 
Dodge street and Capitol avenue, from Twenty- 
second to Twenty-fourth streets not far from 
the business district, have been purchased. It 
is announced that there will be a large art in- 
stitute and school, perhaps a group of build- 
ings. At least two large auditoriums are 
planned, one to house a fine pipe organ where 
daily concerts will be given. 

Unusual interest attaches to the purchase 
of the ground, for, in order to buy the last 
two lots, it has been necessary to have a spe- 
cial bill passed by the legislature condemning 
them. Having two tiny houses on them, $75,- 
000 was asked, although the real estate board 
valuation was $22,000, and $44,000 was refused. 

The home of Mr. and Mrs, Ward Burgess, 
in the same block, comprising several lots and 
a handsome residence, was bought for $50,000. 
Mrs. Burgess is president of the Society of 
Fine Arts and donor of a fund of $2,500 a year 
for an art director, while Mr, Burgess is on 
the board of the Friends of Art—L. M. M 


Toulouse-Lautrec Exhibition Planned 


The Museum of French Art, No. 599 Fifth 
avenue, announces that it will open next No- 
vember a loan exhibition of the work of Tou- 
louse-Lautrec, which will reveal the full range 
of his remarkable talent. The display is be- 
ing collected in this country and in France. 


Brings C ‘uban Patriot’s Statue 
Stephen Betencourt, Cuban sculptor, reached 
New York this week on his way from Spain 
with a finished bronze statue of the patriot 
Manuel Ramon Silva, which the city of Cama- 
guey sent him to Barcelona to make. 





An Apology to Friends 


Several orders for copies of the last 
issue of Tue AmericAN Art News 
could not be filled because not enough 
were printed. Increase in circulation, 
which has been beyond expectation, has 
made it difficult to estimate the number 
of copies needed, but the management 
will try not to miscalculate again, 














DIVINE ART OF 
OLD CHINA SHOWN 


Loan Exhibition of Paintings Reveals 
Spiritual Post-Impressionism— Other 
Displays in the New York Galleries 


In the loan exhibition of old Chinese paint- 
ings organized by the China Society for the 
benefit of the Chinese famine relief, now being 
held at the Bourgeois Galleries, 668 Fifth 
avenue, one of the works, dating to the Sung 
era (960-1213 A. D.), bears the title “Philoso- 
phers Admiring Nature.’’ Three of these sages 
are seated, in rapt meditation, motionless, by 
the side of the river, while mountains and mists 
stretch away in the distance. 

What these philosophers are doing is exactly 
what the old painters of China did. For weeks 
and months and years they would contemplate 
a scene, without attempting to paint it, letting 
its spiritual elements impress themselves on 
their consciousness. Then, when they felt that 
their souls were filled with the subject, they 
went to their homes and put their feelings on 
silk cloth. They did not try to represent the 
visual aspect of things; they sought to put 
down the spiritual essentials that conveyed the 
essence of nature. What they did was abso- 
lute Post-Impressionism, and these old land- 
scapes are among the finest things in all art. 
Their influence on the occident in the last fifty 
years has been profound. The present exhibi- 
tion, provided by the generosity of American 
collectors, besides the rare aesthetic treat it 
affords, is invaluable from an _ educational 
standpoint. 

Some of these masterpieces are worth con- 
templating for hours. Such a one is “Land- 
scape” by Wang-Wei, of the Tang dynasty 
(618-960 A.D.) a large composition of tower- 
ing mountain forms. Another is the superbly 
beautiful and spiritual “The Dawn—the Crea- 
tion of the Day,” painted by Mi-Yue-Ren, of 
the Sung era, and dated “the 8th year of Hsui 
Hsing, 3d moon, 2nd day” (1138 A.D.), in 
which form is represented as resolving itself 
out of vapor and darkness, “Tree and Rapids” 
(Yuan dynasty), in which is nothing but es- 
sentials, is poignantly cold, bleak but beautiful. 
“Winter Prunus and Blue Magpies,’ by Lu 
Chi of the Ming period (1368-1644), is filled 
with beauty and spirit. 

The dollar it costs to see this exhibition is 
money well spent in two ways. —P. B. 


Biddle’s Tahitan Paintings 

It is unfortunate for George Biddle that he 
follows in the footstseps of Gauguin and thus 
inescapably challenges comparison with that 
great master of the moderns. Apt as is the 
American artist’s design, and much as it may be 
admired in his finer examples, it comes as an 
anti-climax, which, though his art were warmer 
than it is, would yet leave some measure of 
disappointment in the beholder. 

Gauguin had fire and genius and an intense 
individuality, and he sang a wild song that 
thrills mankind. His art was spontaneous, not 
labored. He painted what he painted because 
he had to, as a madman has to scream, There 
was nothing intellectual about him. With 
Biddle one feels that his pictures are the re- 
sult of study; that he essayed a task and per- 
formed it. His fire is white fire, and his de- 
sign appears to be the result of effort. His 
work is the electicism of the Post-Impression- 
ist movement. 

Twenty of Biddle’s paintings are on view at 
the Kingore Gallery, 688 Fifth avenue. They 
are mainly subjects from Tahiti—Gauguin’s 
Tahiti—where the artist passed nine months. 
In the full Post-Impressionist manner, the ar- 
tist has made designs of the landscapes and the 
forms and features of the natives. Though the 
subjects smack of Gauguin, the technique is 
more that of Cezanne. There is much charm 
in these designs and much pure beauty, and 
they have rhythm both of color and of form. 
But they have these qualities just as poetry 
can have rhythm and charm without being 
great, It takes a Gauguin or a Byron to put 
in pigment or in words the thrill that lifts us 
out of our shoes. —P, B. 


Miss Mason’s Flower Paintings 

When the decorators and architects started 
the fashion in this country for old French and 
Flemish flower paintings, they were wiser than 
they knew They didn’t stop to think that 
there were not enough of these antique pic- 
tures in the world to fill one-tenth part of the 
demand a real vogue was likely to call forth. 
But they started the vogue, anyway, and the 
vogue necessarily had to adapt itself to cir- 
cumstances. The public found that, whereas 
the work of the old Flemish and French ar- 
tists was very rich and beautiful, the flower 
paintings of modern Americans were also very 
beautiful and even more appropriate for Amer- 
ican homes. And the vogue, in its new form, 
keeps growing. 

The most enjoyable exhibition of _ modern 
flower paintings that New York ha 


vet seen 
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is now being held at the Little Gallery, 4 East 
Forty-eighth street, where Maud M. Mason is 
showing a series of twenty-one. The display 
is unique, inasmuch as the pictures are given 
the settings they would have in a home, For 
instance, the gorgeous and rich subject called 
“A Decoration” is placed over a library table; 
“Study in Blue” is shown over an Italian 
credence, and “Red and Gold” occupies a place 
over another credence on which is placed, in 
perfect accord, a setting of blue ceramics, 
Two others are posed at either side of an 
antique sideboard. Textile backgrounds are 
provided on the walls for still other subjects. 
Perhaps the most enjoyable of all these dec- 
orations is the refined and delicious “Cosmos 
and Corn Flowers,” although some might pre- 
fer the exquisite arrangement of “Miss Lin- 
gard,” a white pflox theme. —P, B. 


A Combined Theobald Exhibition 


At the Ethel A. Reeves Studio, Inc., No. 17 
East Forty-ninth street, Elizabeth Sturtivent 
Theobald and Samuel A. Theobald are holding 
a joint exhibition of paintings and sculpture 
Mrs. Theobald’s sixteen small works are inter- 
esting in composition and show sincerity. Her 
portrait medallion of Mrs. Malcolm G, Chace 
is distinguished and graceful; “Suck-o- 
Thumb,” a charming bronze of a baby, is 
charmingly original; “The Mother” has refined 
sentiment, and “Beggars near Jerusalem,” evi- 
dences truth and action. 

Mr. Theobald’s landscapes are realistic and 
show good taste in choice of subject. His 
color is clear and clean and he draws with no 
uncertainty. “Grey Day, Great Island,” has 
interesting ‘design and good atmospheric qual- 
ities, “November Twilight” is a poetical ren- 
dition of the season, and “The Willows, Spring 
Morning,” is appealing from the beautiful color 
combinations it contains. All of the pictures 
have been framed by the artist and toned to 
make them complement his color, — 

More Landscapes by Carrigan 

William L. Carrigan, who is well remem- 
bered by New York art lovers for his delight- 
ful. exhibition of poetical and tonal paintings 
held at the Ferargil Galleries, No, 607 Fifth 
avenue, last year, when he showed mainly Eu- 
ropean subjects, among the best of which were 
his fanciful Irish themes, is again at these gal- 
leries with a group of some twenty-five paint- 
ings, water colors and drawings. The present 
display is composed entirely of American land- 
scapes, painted about the summer home at Falls 
Village, N.Y., of his friend and early teacher, 
Emil Carlsen. Mr, Carrigan is a subtle paint- 
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er who, with decided control of color and a sin- 
cere knowledge of drawing and composition, 
achieves depth and quality that place his work 
with that of our best Americans, 

“March Storm,” reminiscent of S. Alden 
Weir, whose pupil he was, is yet individual in 
expression and shows unlimited research. No 
trace of effort is noted in his “Cedars at Sun- 
set,” with its fine sweep of graded hillside and 
soft, alluring tones that blend harmoniously 
into the well-drawn trees. “August Fields,” 
fresh in rich greens, with varying tonal grada- 
tions, is an able accomplishment and “A Reci- 
tation,” a woodland scene in which figures have 
been introduced, is decidedly poetical. 

At these galleries also a group of small sculp- 
tures by Laura Garden Fraser is decidedly at- 
tractive. “Winkin, Blynkin and Nod” is ap- 
pealing ; “General Pershing,” seated on a horse, 
is well modeled, and “Catch as Catch Can” is 


good in action, —L, M. 
The Art of Dorothea Dreier 
The exhibition of paintings by Dorothea 


Dreier at the Societe Anonyme, 19 East Forty- 
seventh street, provokes mixed feelings. In 
a set of Dutch genre pictures, she challenges the 
work of those painters who have depicted the 
contented if cloddy Dutch peasant and has pre- 
sented a miserable, contorted, worked-to-death 
breed. She inspires gratitude for this escape 
from the great “modern Dutch” platitude, but 
at the same time her color is as drab and un- 
interesting as anything that the Israels school 
presents—probably more so. 

Her New York pictures are much more in- 
teresting, With rough vigor and plenty of 
color she had set down her impressions of 
Manhattan’s by-streets—not her show places— 
and we are thankful for her fresh and indi- 
vidualistic viewpoint. However, it is in a 
pure landscape, a view across the Hudson 
River from under the trees of Riverdale, that 
she appears at her best. This is a thrilling 
work, both as to color and composition. Many 
more of the same sort would not be enough. 


Old Stained Glass on View 

Ever since the extraordinary sale of the 
Lawrence collection of mediaeval stained glass, 
at which one of the specimens brought more 
than $70,000, interest has been spurred in this 
branch of ancient art. The firm of Kipps, 
Ltd., 671 Lexington avenue, which assisted Mr. 
Lawrence in forming part of his collection, is 
now holding an exhibition of more than four 
hundred specimens, that has rare aesthetic 
as well as educational interest. 

The destruction of old stained glass in the 
war had much to do with the quickening of 
interest in this country, not only among col- 
lectors but among home builders, who find it 
suitable for decorating windows. It is also 
being used for memorials in churches. 

The specimens in the present exhibition cover 
the fifteenth, sixteenth and seventeenth cen- 
turies in heraldic and religious subjects, and 
comprehend English, French, Italian, Flemish 
and Swiss examples. One of the outstanding 
features is a panel dated 1490, reproduced in 
this issue of Tue Art News, which commem- 








orates the marriage of Anne of Brittany, then 
14 years old, with Charles VIII of France, and 
is the work of the famous Nicolas Desangives 
(1462-1541). It bears the arms of the capitals 
of six French provinces and the royal motto, 
“Mont joye Saint Denis.” 

A rare Swiss specimen, robust in style, rep- 
resents the arms of Kybourg, the oldest castle 
in Helvetia. Another extraordinarily beauti- 
ful Swiss piece is “The Meal in the Open,” a 
Renaissance work by Mueller, dated 1671. 

—P. B. 


Modern Dutch Art Shown 

The Lowenbein Gallery, 57 East 59th street, 
is showing a collection of modern Dutch paint- 
ings, brought to this country by Mr. William 
Davis, The most important artist represented 
in Herbert van der Poll, who is reputed to be 
the best animal painter in Holland. He has 
evidently made serious study of panthers, bears, 
tigers, lions, etc., and draws and paints them 
with accuracy of detail, not in the manner of 
the early Dutch painters, but with precision 
and sharpness of outline. Jan de Boer had 
painted several under-sea subjects in the French 
{mpressionist manner, characterized by the dull 
gray light of Holland. Jacques de Vries and 
Marie van der Voort are the other exhibitors. 

—L. M. 


“Good Injun’”’ But Bad ‘Pale face’’ 


It seems a pity that Julius Rolshoven did not 
stick to the Indian subjects that first gained 
him a measure of fame. They were pictur- 
esque and colorful and yielded a popular sort 
of enjoyment. But now he has turned to por- 
traiture, which, judging by the exhibition now 
being held at the Reinhardt Galleries, 606 Fifth 
avenue, will not sustain what reputation he 
now has. 

If Rolshoven were a Modernist one could 
attribute some of his crude modelling and 
garish color to premeditated (if misguided) 
design, but he is not. Therefore such incidents 
as the hand and arm of the Contessa Dorsey, 
and the green-gray flesh tones of the Contessa 
Robilant, are merely set down to bad art with- 
out any circumlocution. His portrait of 
Frederick Gates is stiff and stilted, The repre- 
sentation of Mrs. Louis Kamper is a little bet- 
ter, retaining some of the charm of the old 
French design that must have influenced the 
artist. Mr. Rolshoven is decidedly better when 
he essays to portray an interior, such as the 
“Castello del Diavolo.” —P. B. 


Newton’s_Exquisite Landscapes 

There is freshness and splendid virtuosity of 
color in the series of landscapes by Francis 
Newton at the Wildenstein Galleries. He has 
chosen some extremely picturesque themes, out 
of which it would have been easy to evolve 
something spectacular and common, but Mr. 
Newton's subtle and refined color sense caused 
him to avoid this result and led him to or- 
ganize designs of exquisite charm. 

In “Fern Lake,” one of a Rocky Mountain 
series, the artist has set down a design of 
precious blues and greens, broken and shaped 
by gray-mauve mists. “Sheep Lake and Horse- 
shoe Valley” is an airy ebullition of color, In 
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a Montauk series, “Great Pond” is in purest 
blues framed in rosy mauves, and “Cliffs” pre- 
sents a multitude of elusive blue, green and 
maroon tones. One of the smallest works, 
“Dunes,” is probably the finest for its pale 
beauty and purity of sentiment. —P. B. 


Art by Pissarro’s Granddaughter 

Etchings by Orovida Pissarro and drawings 
and lithographs by Marie Laurencin are on 
view at the Weyhe Gallery. The former is a 
granddaughter of the famous Impressionist, 
Camille Pissarro. She began drawing and cut- 
ting on wood at an early age. The very re- 
markable etchings of animals, tigers, deer, py- 
thons and rabbits shown in the exhibition 
were done when she was about 22 years old. 

Marie Laurencin is a well-known artist of 
the Independent group in Paris. Her style is 
typically French and notable for the sensitive- 
ness of her drawing. 


Viennese Interiors in Exhibition 

The Hanfstaengl Galleries, No. 153 West 
Fifty-seventh street, are showing a collection 
of interiors of Viennese palaces by Elizabeth 
Weber-Fueloep. They are done in the old- 
fashioned manner, with extraordinary attention 
to detail. In “The Mirror Room of the Em- 
press Theresa,” the red figured carpet is 
worked out in texture and pattern with re- 
markable patience and a ray of sunlight, as it 
touches the furniture and floor, is unmistakenly 
accurate. In “Dining Room, Palace Dublhoff,” 
every design on the china, pictures and furni- 
ture is carefully detailed. “Music Room, Pal- 
ace Dublhoff,” shows the satiny gloss of the 
mahogany furniture, the gold of the picture 
frames and the subjects of the pictures pains- 
takenly copied, and glass and rugs finely re- 
corded, There is a landscape, “Archway of 
Courtyard,” which gives a realistic effect of 
sunlight and flowers, although it lacks at- 
mosphere. —L. M. 


Old Ship Models on Display 


Historical interest predominates in the first 
annual exhibition of the Ship Model Society, 
at the Fine Arts Building, No. 215 West Fifty- 
seventh street, but the art that characterizes 
many of the prints of ships dating back to olden 
times in England, France and America is not 
an inconsiderable factor. Some of the mem- 
bers of the society, of which Franklin D. 
Roosevelt, Irving Wiles, Clarkson A. Collins, 
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Early Chinese Art | 
IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 


Parish-Watson & Co" 





560 Fifth -Avenue 


New York 








Ir. and Henry B. Culver are officers, have 
taken infinite pains and time to execute mod- 
els which, because of long study of old books 
and prints, are assuredly accurate. Mr. Cul- 
ver has just completed a model of the Sov- 
ereign of the Seas,” of the time of King James. 
Joseph Lincoln, the author, is the owner of a 
fine model of his father’s last ship. 

Most of the models shown, however, are 
antique, being done for ship owners by their 
designers, or by prisoners of war, in the Na- 
poleonic conflicts, to amuse themselves. 
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Group Display at Powell Gallery 

A group of fifteen artists, some of them 
qualified painters and others decidedly prom- 
ising, are holding an exhibition at the Powell 
Galleries, No. 117 West Fifty-seventh street. 
Among the best known of the exhibitors are 
Robert Nisbit, whose “Lingering Summer ’ has 
good color and pleasant sentiment. Gladys Lee 
Wiles shows much sincerity in “The Little Girl 
Next Door” and “Enchantment.” Frederick 
Detwiller is strong and personal in a group of 
landscapes. Emma F, Colby displays fine color 
sense and refinement in fieures and landscapes. 
Ann Crane shows one of her interesting winter 
subjects, “By the River.” Antoinette Dwight 
expresses imagination and feeling in Califor- 
nia scenes and genres. H. E. Ogden Campbell 
is interesting in a collection of portraits. 

Other exhibitors are Alice M. Belville, Ruth 
Payne Burgess, Francis S. Dixon, Emeline 
Abbey Dunn and Rose Kracikova. Two sculp- 
tors add interest to the group, Oscar H. De 
Boyedon and Joseph M. Kratina. —L. M. 


Portraits by Ellen Emmet Rand 

After several years’ absence from the ex- 
hibition field, Ellen Emmet Rand has returned 
with a collection of portraits which she is 
showing at the Durand-Ruel Galleries, No. 12 
East Fifty-seventh street, through April 30. 
She has long been known as a sincere painter 
with an honest determination to portray char- 
acter and a talent for getting a likeness, and 
the present exhibition bears out her reputa- 
tion. It is solid work—conservative, yet 
strong. 

“Mrs. Archibald Russell Peabody,” evident- 
ly one of the artist’s earlier works, is remi- 
niscent of Manet; it has depth and good ex- 
pression, “Mrs, I. Kent Fulton,” with easy. 
flowing color and apt arrangement, is life- 
like and convincing. “Marguerite,” a young 
girl in a white gown seated in graceful pose on 
an old-fashioned sofa, is an admirable accom- 
plishment. . “Lois,” in yellow chiffon, seated 
at a piano, with flowers and p‘ctures in the 
design, is also an interesting work. 





Rochester, N. Y. 


This town has an art movement that might 
arouse the envy of many a larger city. Un- 
der the auspices of the Rockford Art Guild a 
series of exhibitions have been shown through- 
out the year in the beautiful Belle Ke‘th gal- 
lery. This gallery was built for the guild and 
is used for their lectures and social gatherings 
as well as exhibitions. 

There is a studio building adjoining in which 
are five splendidly lighted studios, where 
classes in the arts and crafts are held every 
day and three evenings a week. The class in 
sculpture and pottery is especially flourishing 
while the class in batik enlists the interest of 
some thirty Rockford women. 

A “Friends of American Art” society has 
been formed as a department of the guild and 
contributions are made for the purpose of pur- 
chasing works for the permanent collection. 
The first two purchases are the “Princess of 
Madagascar” by Hovsep Pushman, and “The 
Russian Forest” by Leon Gaspard. 
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MISSOURI SPENDS 
$400,000 FOR ART 


Gigantic Commissions for Paintings and 
Sculptures Being Apportioned for 
New Capitol of the Commonwealth 


JEFFERSON CITY, Mo.—The Decoration 
Commission for the new state capitol is con- 
sidering plans for using the $300,000 appropri- 
ation recently made by the legislature for 
mural and sculptural embellishment. This 
with the $100,000 previously appropriated and 
contracted for, will virtually complete the 
adornment of the new building. 

The commission is composed of Arthur Ko- 
cian and W. K. Bixby, of St. Louis; J. F. 
Dowling, of Kansas City; Prof. John Pickard, 
of the State University at Columbia, and Mrs. 
W. R, Painter of Jefferson City. 

The last of the lunettes for the state his- 
torical museum, on the first floor of the east 
wing of the capitol, is now being put into place 
by Henry Reuterdahl, famous American ma- 
rine artist, who painted it. The next painting 
to be installed probably will be the huge me- 
morial war scene, 20x49 feet, which is being 
painted by Charles Hofbauer in a French Gov- 
ernment studio. This will be placed in the 
rear of the house of representatives, above the 
spectators’ gallery. 

One of the first decorative undertakings 
under the new appropriation will be a series 
of lunettes and ceiling decorations for the in- 
dustrial museum. These will represent indus- 
trial scenes in Missouri. 

Reuterdahl’s painting is based on the inci- 
dent during the recent war when Capt. Taussig, 
American naval Officer, who was asked by the 
British how much time it would require for his 
destroyers to get ready to chase submarines, 
said, “We are ready now.” The picture shows 
destroyers convoying troopships with a de- 
stroyer firing at a submarine. The artist was 
a lieutenant commander in the war. 

The eight lunettes in the historical museum 
were all painted by noted Americans; several 
of them Missourians, who did the work for 
less than their usual price. Five cost $2,000 
each, one $2,500, and another $3,500. 

Word has been received from London that 
Brangwyn has started work on the pendentives 
Each of these triangular pictures covers a 
space 48 feet wide at the top, 22 feet high, and 
15 feet at the bottom. The commission con- 
siders that its greatest achievement was in get- 
ting Brangwyn, the most famous of living 
mural artists, to paint these four enormous 
canvases, as well as the huge eye of the dome. 
for about $31,250, or less than half of what 
he has received for much smaller pictures. 

The pendentives will represent four periods 
in Missouri history. the colonial, the time 
leading up to the Civil War, and culminating in 
an “Imperial Missouri.” 

The two mural paintings already placed in 
the senate chamber, one depicting Senator 
Thomas H. Renton making his famous sneech 
on the Pacific Railroad in the old St. Louis 
Courthouse, and the other showing President 
Jefferson receiving the Lewis and Clarke ex- 
pedition at the door of the White House. 
which were painted by Richard E. Miller, St. 
Louisan, cost $6,000 each. 

The commission had a halance of about 
$9,000 left from the original $100.000 appropri- 
ation. It is expected that out of the $300,000 
some sculptural decorat‘on will be provided. 
There are several places for these on the leg- 
islative floor, and four small rotundas for 
sculptural groups. There are also places for 
large sculptural groups outside the main 
entrance. 





Thieves" Broke Up Napoleon Relics 

MILAN.—Valuable works of art in precious 
metals and stones reminiscent of Napoleon and 
Prince Mcrat were recently stolen from the 
Museum at Bologna; the thieves were appre- 
hended in Milan and the objects recovered, the 
metals having been broken in bits to be melted. 





Mr. Montross Regaining His Health 

Mr. N. E. Montross, of the Montross Gal- 
lery, has gone to Atlantic City, where he will 
spend two weeks recuperating from an illness. 














| 
| 








15 Old Bond Street 
LONDON 








M. KNOEDLER & CO. 


550 Fi,th Avenue, New York 


PAINTINGS 


ETCHINGS and MEZZOTINTS 
FRAMING and RESTORING 


17 Place Vendome 
PARIS 








GERMANY TO USE — 
ART IN CONQUEST 
Gives Sacred Precincts of Academy Over 


to Crafts Show to Aid in Regaining 
for Republic the Markets of the World 





BERLIN.—The classical rooms in the Acad- 
emy of Art, which up to the present time were 
sacred to pure art, are now devoted for the 
first time to “arts and crafts.” The reason 
for the innovation is that Germany is con- 
vinced that only through the unity of capable 
artists with industry can she achieve her form- 
er prominent position in the world’s market. 
It is a sign of the times. Fashion is not more 
of a luxury for us, but has become a necessity 
of trade, and through this is allied with pol- 
itics and affects the wealth of the whole people. 

This “arts and crafts” exhibition is based 
mainly on color and draws attention inevitably 
to the success of the German color industry. 
There are exhibits, for example, of samples of 
cotton, silk, art-silk, paper, dress material, etc., 
which are real “wash material” and unfadable. 
Cascades of every conceivable color are draped 
together in harmony, partly in material, partly 
in dresses, costumes, feathers, ribbons. Every 


accessory of an elegant lady is shown there— 
shoes and stockings, gloves and flowers, jewelry 
and lace. 

On the latter special attention must be 
placed. The art lace of centuries gone by is 
reproduced in the work of the Silesian lace 
school. 

The exhibition gains in its art aspect by ar- 
ranging one room entirely with oil paintings 
of beautiful ladies by famous contemporary ar- 
tists, and it is interesting to observe the dif- 
ferent tastes of the artists. 

The entire display shows a combination of 
taste and knowledge suitable for the require- 
ments of the fashion industry, and the nation 
hopes that this association of art and trade 
will prove a blessing for both. —F, T. 





Me Cormack Buys Gainsborough 
and Hudson’s ‘Marie Antoinette” 


Word comes from London that John Mc- 
Cormack, the tenor, has bought other art be- 
sides Romnev’s “Clavering Children,” for 
which he paid 5,000 guineas at Christie’s. Frank 
J. Clarke, acting as his agent, has purchased, 
from private sources, for more than £8,000, 
Gainsborough’s “Duchess of Grafton,” and for 
nearly £4,000 Houdon’s marble bust of Marie 
Antoinette. All three will shortly be brought 
to New York. 

The Gainsborough, when sold at Christie’s 
in 1888, brought £1,018. The Houdon bust 1s 
only sixteen inches high, and therefore brought 
more than its weight in gold. It is from the 


Marquis of Hertford and the Sir John Mur- 
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Auction Sale at Brussels 
COLLECTION ALPHONSE WILLEMS 





Me F. Lair-Dubreuil | 
No. 6, rue Favart, Paris 


M. M. Arthur et Georges Le Roy 
12, place du Musée, 12 
at Brussels 











MODERN PAINTINGS | 


by Boulanger, Claus, Constable, Daubigny, Decamps, Diaz, Fromentin, Heymans, 
Jacque, Khnopff, Leys, Madou, Mauve, Ménard, Meunier, Gustave Moreau, 

| Th. Rousseau, Stevens, Troyon, Vollon, Willems, Ziem, etc. 

Important Work by Corot 
Two Paintings by P. P. Rubens 

On Sale at Brussels, Galerie J. & A. Le Roy Fréres, 6, rue du Grand- 
Cerf, the 12th May, 1921, at 2 o’clock (Exhibition 10 & 11 May) 
by Me Ed. Van Erom, Public Auctioneer, 45, Boulevard d’Anvers, at Brussels 

Assisted by 


Experts: 
M. A. Schoeller, Direeteur 
des Galeries Georges Petit, 
8, rue de Séze, at Paris 


‘Les Bergers d’Arcadie”’ 


Me Henri Baudoin 
No. 10, rue Grange-Bateliére, Paris 


M. Jules Féral 
7, rue St. Georges, 7 
at Paris 




















ATLANTA TOHAVE 
$500,000 MUSEUM 


First Unit, Now to be Erected, Will 
House Paintings and Sculpture and 
an Auditorium for Lectures 








ATLANTA, Ga.—An art gallery is to be 
built in Atlanta at Piedmont Park, on the ele- 
vated spot next to the Piedmont Driving club. 
The first unit, costing $50,000, will be erected 
as soon as plans are drawn and accepted. Other 
units will be added as opportunity affords. 
The complete building will represent a cost 
probably of $500,000. 

It is through the efforts of the Atlanta 
Art Association that funds have been assured 
for the first unit, which will comprise a gal- 
lery for the display of pictures and sculpture 
and an auditorium where lectures will be given. 
Later an art school will be added, so that 
southern students can receive instruction here 
instead of having to go to eastern art centers. 

R. L. Foreman, chairman of the executive 
committee of the Atlanta Art Association, and 
one of Atlanta’s most prominent business men, 
has for years been a leader in the effort to se- 
cure for this city an art gallery. 

“I believe too, that Atlanta is now ready for 
an art gallery,” he says. “The reason the in- 
terest has not been larger is that our people 
have largely been denied the means of studying 
and appreciating art. There is a great dormant 
interest that only needs to be awakened. I 
would refer to our annual opera season to 
substantiate this. Time was when we were not 
a musical city; we went to opera for various 
reasons Other than a love of music, But the 
novelty has long since worn off and yet people 
flock to opera year after year. The arts are 
all kindred, and the same thing will apply to 
painting and sculpture. 

“If we had a museum it would be a tangible 
thing and would induce gifts and bequests.” 





“Twachtman, Cox, Brush’? Among 


Candidates For Mural Painters 


_Mr. Charles R. Lamb, in a letter to Tue Art 
News, says that at the last meeting of the Na- 
tional Society of Mural Painters, of which he 
is acting president, there came up for member- 
ship in the society the following three names: 
Twachtman, Cox, Brush. Mr. Lamb adds: 

“It seemed to me as if time had turned back- 
ward, for certainly much water has run under 
the bridge since the three brilliant artists of 
that name worked together as young men in 
this c'ty. That the applicants for member- 
ship should be the sons of their distinguished 
fathers seems to indicate that, at last, it is 
preferable that a son should follow his father’s 
profession and be an ‘artist.’ 

“Shall we not hope that America’s future 
will show, as in other professions (notably 
the drama), the possibility of continuity of 
art in families, thus assuring that American 
traditions will be carried from generation to 
generation by names which have become house- 
hold words?” 
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ANTIQUE TAPESTRIES 
EMBROIDERIES 


USE OLD MASTERS 
TO WRAP PARCELS 


Gorky Makes Bitter Attack on Bolshe- 
viki, Who Ruthlessly Destroy Art Prod- 
ucts of the Old Russian Regime 


Maxim Gorky, writing in a recent number 
of the Pravda of Petrograd, makes a fervid 
and indignant attack on the vandalism of the 
Bolsheviki, who are ruthlessly destroying the 
old art of Russia. He says: 

“The way in which objects are dealt with is 
the way of savages, who neither realise the 
utility nor have any feeling for the beauty of 
these objects—who do not even understand that 
they form part of the Republic’s estate. 

“*It doesn’t matter,’ says the savage from 
Samara, while breaking up a beautiful piece 
of furniture at Petrograd for his fire; ‘it 
doesn’t belong to us.’ And another savage 
from Penza destroys things at Samara with 
the same excuse. This is what happens from 


one end of the country to the other. And then 
there is the other attitude, that of the stupid 
bluffers who say ‘We shall do better’ while 
they murder and destroy. These braggarts 
should understand that the day is not nigh 
when they will have the chance to improve 
upon the things that have already been made— 
those things which, since incalculable ages, 
have contributed to man’s comfort and light- 
ened his hard labors. 

“Without any regard and with the most re- 
volting cynicism, objects are spoilt and broken 
which are inestimably valuable in our homes 
and whose artistic, historic and didactic im- 
portance as models of crafts brings them into 
line with art. Thus one sees parcels sent into 
the provinces wrapped in the canvas of beauft- 
ful pictures, which have been torn out of their 
frames.” 

Sells 14 Pictures at Paris Show 

Mr. Albert Gihon, an American artist who 
resides in France, recently held a very success- 
ful exhibition at the Paris galleries of M. 
Knoedler & Co. Fourteen works were sold, 
among them “Le Mont Saint Firmin,” acquired 
by the French Government. Although among 
the younger painters, he appears to be rapidly 
coming to the front in France. His work is de- 
scribed as strongly individual, rich in color, and 








informed by a poetic and delicate sentiment. 











6 EAST 56th STREET, NEW YORK 


VELVETS 
FURNITURE 


DISPUTES ORIGIN 
OF FAMOUS GROUP 


Member of Academy Asserts “Fontaine 
de Diane” in Louvre Is Work of the 
Illustrious Cellini, Not of Goujon 





PARIS.—A member of the Society of 
French antiquarians, M. Maurice Roy, made a 
statement, supported by ample data, at a recent 
session of the Académie, to the effect that the 
famous “Fontaine de Diane,” hitherto attrib- 
uted to the French Renaissance sculptor Jean 
Goujon, was in reality, the work of Ben- 
venuto Cellini, 

The director of the Louvre appears not to 
be disinclined to share this view, and in his 
own biography of Jean Goujon is anything but 
affirmative in connection with the beautiful 
statue which has been thought to represent 
Diane de Poitiers, the favorite of the French 
King Henri II. All that was known with 
any kind of certainty was that, like the group 
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“Nymphe de Fontainebleau” 
by Cellini, now also at the Louvre, it was one 
of the ornaments of the beautiful Chateau 
d’Anet which was built for Diane de Poitiers 
by order of the king, 

M. Roy thinks the “Fontaine de Diane” was 
carried out during the reign of Francis I, who 
patronized Benvenuto Cellini and subsidised 
his workshop at Petit-Nesle. The dates are all 
perfectly concordant, of course, for Benvenuto 
Cellini lived from 1500 to 1571, and Diane de 
Poitiers from 1499 to 1566; Francis I from 
1494 to 1547, and his son Henri II from 1519 
to 1559, 


described as the 


Portrait of Charles IV of Spain 
Turns Out to Be Work of Goya 

MADRID.—A new Goya has come to light. 
It is a well-known portrait of Charles IV of 
Spain at the hospital of Compestello, whose 
authorship had not hitherto been identified, but 
which a Spanish art-critic, Senor Sanchez 
Rivera, proves, to general satisfaction, to be the 
work of the great Goya. 

He came to this conclusion after long re- 
search in the archives of the neighborhood and, 
especially in the hospital itself, whe re he found, 
among other evidence, the painter’s receipt for 
two thousand reals in payment for a portrait 
of the emperor, “as ordered by him for the 
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grand and royal hospital of Santiago.” The 
receipt is signed “Francisco de Goya” and 
dated March 7, 1790. 


Baltimore 


Another “find,” consisting of several original 
engravings by Durer and Cranach, the younger, 
has been announced by Alon Bement, director 
of the Maryland Institute, as a result of fur- 
ther investigation of the Lucas collection of 
prints. The more this almost inexhaustible 
collection is examined the more valuable it ap- 
parently becomes. Mr. Bement said that, so 
far as he knew, the presence of the Durers 
and Cranachs was unsuspected. The “dis- 
covery” is of greater moment than that of 
the Whistlers, announcement of which a short 
time ago stimulated discussion both in this 
country and abroad. 
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MODERNIST ART 
IN DALLAS SHOW 


All Schools from Corot to Picasso, Rep- 
resented in Big, Comprehensive Exhibi- 
tion Arranged for Texas Town 





DALLAS, Texas.—This city is having a tre- 

mendous art exhibition, held at the Adolphus 
Hotel under the auspices of the Dallas Art 
\ssociation. It is the second annual display of 
this organization, which has just concluded a 
gigantic campaign for members with the ob- 
ject of establishing an art gallery. 
" The breadth and comprehensive character of 
the exhibition is astounding. Nearly three 
hundred items are in the catalogue, and they 
cover the whole range of modern art both in 
Europe and America—all the way from Corot 
to Picasso, and with plentiful examples by 
Cézanne, Gauguin, Van Gogh, Matisse and 
many other Modernists in between. 

The art association enlisted the services of 
Mr. Forbes Watson, art critic, of New York, to 
prepare the display, and he has written an in- 
troduction to the catalogue that makes a plea 
to the fair play and boasted progressiveness of 
Texans. 

“Are we satisfied with negative culture,” he 
asks, “or are we going to stand back of the 
men who are producing art at this very minute, 
and by our sympathetic and practical support, 
spur them on to the limit of their capacities? 
We cannot support them by lagging behind 
them, as we have in the past, by dragging them 
hack and insisting that they, always the fore- 
runners of their race, shall remain mere re- 
peaters of the messages which their fathers 
have already delivered. 

“To attack the artist because he does not 
see things as we see them is to place a barrier 
between him and ourselves. The artist sees dif- 
ferently and better or he would not be an 
artist, 

“No sooner do we reach one point than the 
artist pricks our slumber and insists that we 
go to another point. We repay him by deny- 
ing him, and making his life unhappy, and 
only when we find that we are being left hope- 
lessly in the rear do we reluctantly follow. 

“This idea is based on the hard facts of his- 
tory. Practically every one of the important 
artists of the past hundred years in this ex- 
hibition has been denied. Courbet, Manet, Mo- 
net, Renoir, Cézanne—for all of them it was a 
long, hard struggle to gain recognition. Our 
collectors today are paying enormous sums for 
paintings by Renoir and Cézanne and in so do- 
ing flattering themselves that they are abreast 
of the artistic development of their period.” 

There are no less than sixteen works by 
Cézanne in the show, four by Gauguin, four 
hy Matisse and nine by Picasso. The Ameri- 
can Modernists also are heavily represented, 
there being representative works by Burlin, 
Carles, Davies, Demuth, Kuehne, Sterne and 
Zorach. 

But the older—and accepted—painters are 
equally well shown, for there are examples of 
Cazin, Corot, Courbet, Daumier, Degas, Dela- 
croix, Harpignies, Ingres, Manet, Millet, Mo- 
net, Renoir, Rodin and Sisley; and, of the es- 
tablished American school, works by Bellows, 
Carlsen, Frieseke, Hassam, Homer, La Farge, 
Luks, Twachtman and many others. 


Statue of Daniel Webster, Friend 
of Greece, to be Given to Athens 


MANCHESTER, N. H.—Manchester resi- 
dents are contributing to the Daniel Webster 
Memorial fund being raised for the purpose 
of providing a bronze statue of Webster, the 
friend of Greece, to be unveiled before the 
Capitol in Athens on July 4 1921. The 
memorial committee, which has headquarters 
in Webster, Mass., includes George H. Moses 
and Gov. Albert Q. Brown. Its chairman is 
Thomas W. Miller of Delaware. 

It was January, 1824, that the impassioned 
eloquence of Daniel Webster, then in his sec- 
ond congressional term, secured recognition by 
the United States of the independence of the 
Greek nation, This remarkable oration, the 
impressive figure of its author, and the in- 
uence exerted upon the destinies of their 
country, have never been forgotten by the peo- 
ple of Greece. 

.. m July 4 the Greek centennial will also be 
observed. 


Dr. Rosenbach Yields Treasures 


Cable dispatches from London announce that 
Dr. Rosenbach in “an exceedingly friendly 
manner” has sold to the British Museum at 
cost price two volumes which the National 
Library particularly wanted. The two vol- 
umes, which Dr. Rosenbach bought at the Brit- 
well sale last month, are the first edition of 
William Percy’s “Sonnets to the Fairest Cecelia,” 
Published in 1594, and Thomas Deloney’s 
“Strange Histories, or Songs and Sonnets,” 
published in 1612. Dr. Rosenbach gave £650 
and £270, respectively, for them. 


G. S. Leonard Leaves Monitor 


BOSTON.—George Sill Leonard, for many 
years art editor of The Christian Science Mon- 
itor, has resigned to accept the art editorship 
of The Century Magazine. 

__ Sidney Woodward, Boston correspondent for 
le American Art News, succeeds Mr. Leon- 
ard as art editor of The Monitor, 





“MET’’ EXPLAINS 
MODERNIST SHOW 


Asserts Forthcoming Exhibition is to 
Enable Comparison of New Art with 
that of Already Accepted Standards 


The Metropolitan Museum of Art has given 
out an additional statement concerning its 
forthcoming exhibition. The following is from 
the pen of Bryson Burroughs, the curator of 
paintings : q 

“The loan exhibition of pictures of the mod- 
ern French school which will be held at the 
Museum, opening May 2 with a private view 
for members of the ate. will be of prime 
educational importance, The art of Cézanne, 
Gauguin, Van Gogh and the others who follow 
them has been subjected to most extravagant 
praise on the one hand and most extravagant 
abuse on the other—there has been practically 
no mean position between these two extremes. 
In response to a wide general interest in the 
matter and to a particular request of a group 
of collectors and artists who wish to see these 
modern pictures in comparison with others of 
accepted standards, the coming exhibition has 
been undertaken, 

“The exhibit will not be organized strictly 
on the ground of exemplifying the development 
of the modern styles, but it will contain the 
work of some of its precursors—Daumier will 
be represented by a rarely seen picture and 
Manet will be included. No effort will be 
made to exhibit adequately the art of Claude 
Monet which is already well known and rec- 
ognized here in New York. His fellow-im- 
yressionists Pissarro, whose influence on the 
ater styles was momentous, will be seen in a 
small group of paintings. 

“The battle cry of the enthusiasts is the 
name of Cézanne and practically all of his 
pictures which are available will be exhibited, 
as will also be the case with Gauguin, Van 
Gogh, and Seurat. ° The master work of the 
last,,A Summer Sunday at La Grande Jatte,’ 
painted about 1885 which, with the work of 
Cézanne of about the same time, now seems to 
have plainly marked the direction of the fu- 
ture development, will, it is hoped, be seen in 
comparison with the work of the present-day 
artists Matisse and Derain, which illustrates 
a later phase of the same movement. 

“A special attempt will also be made to show 
the imaginative side of the modern French 
style, in gathering together a group of paint- 
ings by Odilon Redon. And no exhibition of 
this scope could fail to include Renoir, now 
acknowledged as one of the masters of the un- 
broken line of French tradition, or Degas, 
who is generally regarded as perhaps the most 
significant painter of his complex and fascina- 
ting period.” 





Modern Art Exhibit for Venice 


VENICE.—The Municipal Council of Venice 
has lent the Exposition Palace in the Public 
Gardens for an exhibition of the works of the 
International Society of Modern Art. 





Studio Gossip 


Hennig Ryden, who moved on April 1 into 
his new studio, No, 809 Madison Avenue, gave 
a tea last Sunday, when he showed a number 
of new portraits, genre subjects and land- 
> A number of artists and other friends 
called. 


Irving Couse’s painting, “Chant to The Rain 
God,” which won a prize at the recent Penn- 
sylvania Academy exhibition, was sold last 
week to a New York collector. The Nash- 
ville, Tenn., museum recently bought his 
“Apache Water Bottle.” Mr. Couse plans to 
leave the Sherwood early in May for his 
summer studio at Taos, N.M., where he will 
paint Indian subjects until October. 


Gertrude Vanderbilt Whitney, whose sculp- 
ture is now being shown at the Georges Petit 
Galleries in Paris, under the direction of M. 
Leonce Benédité, curator of the Luxembourg 
and Rodin Museums, is meeting with full ap- 
preciation. The display consists of some 
twenty sculptures, among them her “Aztec 
Fountain,” “The Titanic,” “Spirit of The Red 
Cross” and “Paganism,” which won warm 
praise when shown at her galleries in West 
Fighth street last season. 


Professor W. Martin, director of the Royal 
Picture Gallery at the Hague and Professor 
at the University, Leyden, who has been lec- 
turing on Dutch art at Harvard University, at 
Worcester, Mass., at the Metropolitan Mu- 
seum and before numerous art societies, sailed 
for Holland last week. 


Freda Gugler, a former Milwaukee artist, 
now living in New York, recently presented a 
“Portrait Sketch” by the late William M. 
Chase to the Milwaukee Art Institute. The 
picture, which was painted at Shinnecock as 
a demonstration of portrait painting for his 
pupils, was offered by the artist as a prize for 
the best work of the season (1902) and was 
won by Miss Gugler. 


Gerrit A. Beneker, of Cleveland, whose fa- 
mous poster, “Sure, We'll Finish the Job,” 
won him a reputation during the war, is hold- 
ing an exhibition at the Kansas City Art In- 
stitute. The canvases have mainly to do with 
American workmen at their tasks in steel 
mills, in the mines and on farms. Several 
landscapes and coast subjects painted at Prov- 
incetown last summer add variety to the ex- 
hibition. 

Margaret French, daughter of Daniel French, 
has recently completed a bronze bust of Rich- 
ard Cutts Fairfield, the first American killed 
in Italy during the war, a commission from 
the mother, Mrs. James C. Barr, of New 
York. 


A portrait of Dean Anna Piutti, of Wells 
College, Aurora, N.Y., has recently been com- 
pleted by John C. Johansen and will be ex- 
hibited at one of the leading galleries. 

George Lorber’s portrait bust of Frank Ba- 
con, famous as the creator of “Lightnin’,” 
shown at the last Academy exhibition, will 
be shown at the De Young Museum, Golden 
Gate Park, San Francisco, for an indefinite 
period. 











C. W. KRAUSHAAR 


ART GALLERIES 
680 Fifth Avenue New York 


PAINTINGS by 


Whistler Zuloaga 
Fantin-Latour Forain 
Legros Beal 
Courbet Tack 
Monticelli Sloan 
Le Sidaner du Bois 
Carriere Myers 
Lavery Luks 


BRONZES by 


Barye, Bourdelle and 
Mahonri Young 


RARE ETCHINGS by 


Whistler, Legros, Bauer, Zorn 
Muirhead Bone, Brangwyn 
and Sir Seymour Haden 
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Less Than European Rates 
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Elliott Daingerfield, who has been ill at his 
Gainsborough studio for some weeks past, has 
happily recovered and preparing to go to his 
summer studio at Blowing Rock, N.C., early 
next month. 


_George Luks has taken a studio at 55 East 
Fifty-ninth street, where he will remain until 
late in the summer working on portraits and 
figure commissions. 


_Robert David Gauley is now at 55 East 
Fifty-ninth street, where he is painting por- 
traits and figure compositions. 


A group of ten pastels, descriptive of Indian 
dances, by William Penhallow Henderson, of 
Santa Fe, has been purchased by the Friends 
of American Art for the Chicago Art Institute. 
His “Felipe de los Valles,” a striking Mexican 
figure, has recently been sold to the Denver 
Art Museum. The artist plans to hold a one 
man show in Fort Worth, Texas. 


At his Sherwood studio Peter Van Veen 
has had a successful season. His large land- 
scape “Connecticut Valley” was purchased by 
a New York collector, who also bought two 
other canvases. 


William R. Derrick recently sold two of 
his landscapes at his Sherwood studio. He is 
now at work on a large subject and when it 
is completed he will go to Short Hills, N.J., 
and later to Vermont, where he painted a 
number of fine works last season, 


The collection of portraits of the Allied lead- 
ers by Jo Davidson, which was shown at the 
Reinhardt Galleries in 1919, and at various 
museums throughout the country since that 
time, is now being exhibited at the Public 
Library in St. Paul. 


The Memorial Art Gallery at Rochester has 
invited an exhibition of paintings by Louise 
Upton Brumback, which will open on May 4. 
Mrs. Brumback plans to attend the reception, 
after which it is her purpose to go to her studio 
at Gloucester for the summer. 


Ralph Pearson, Chicago artist, one of the 
Taos group of painters, is holding an exhibi- 
tion of etchings at the Belle Keith Art Gallery, 
Rockford, Ill, under the auspices of the Rock- 
ford Art Guild, 


John Rummell, of Buffalo, recently won the 
fellowship prize offered by the Albright Gal- 
lery for his landscape, “The Heralding of 
Autumn.” 


Genevieve Cowles, who has returned from 
a three years stay in Palestine, where she went 
to seek material for her mural painting, 
“The Charge to S, Peter,” in the chapel of the 
Connecticut State Prison, recently addressed 
members and friends of the Springfield, Mass., 
Art League, on her impressions of the Holy 
Land. 


Blanca Will, of New York, who has been 
painting in Chicago for some time, is ill in a 
sanitarium in that city, so she will not be able 
to carry out her plans of occupying her New 
York studio 119 East Tenth street this spring. 
When she recovers sufficiently she will resume 
work at her studio at Blue Hill Falls, Me. 





Women Uphold the “Jury System” 


At the general meeting of the National As- 
sociation of Painters and Sculptors, held in 
the Fine Arts Building, it was voted to con- 
tinue the jury system in the selection of works 
for the annual exhibitions. The following of- 
ficers were elected: 

President, Mrs. H. Van Buren Magonigle; 
first vice-president, Mrs. S. Theobald, Jr.; 
second vice-president, Mrs. Florence Frances 
Snell; corresponding secretary, Elizabeth Ing- 
ham; assistant secretary, Josephine Barnard; 
recording secretary, Elizabeth Hardenbergh; 
treasurer, Olive Black; honorary vice-presi- 
dents, Mrs. jose H. Choate, Mrs. Charlotte 
B. Coman, Mrs. James Henry Hammond, Mrs. 
Benjamin Morton. 
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PICTURES FOR RENT? 

Jo Davidson, sculptor, is sponsor for the pro- 
posal that somebody or some institution start 
a circulating art gallery, the idea being that 
any citizen who wants beautiful pictures and 
sculpture in his home can obtain them for 
stated periods at so much rental. 

“Why not start circulating picture galleries,” 
asks Mr. Davidson, “at a minimum cost to each 
subscriber, where the general public will be 
free to come in and borrow the paintings and 
statuary that strike its fancy most? There 
would be nothing difficult about such an ar- 
rangement, no big problem of organization or 
finance. Every work of art could be insured, 
and each artist could be assured a royalty in 
proportion to the amount of rent received. It 
would be neither charity nor uplift; it would 
be straight business as far as promoters are 
concerned, but it would be an incalculable aid 
to art. 

“Would people rent pictures? [| am sure 
they would. And not merely those who can 
not afford to buy. One reason why so few 
pictures are bought by people of limited means 
is that even the most attractive pictures do not 
wear, The picture that pleases us this year 
may bore us next. We may have taken from 
it all it has to give us; and if we let it stay 
around after that, it becomes not an inspira- 
tion but a reactionary influence.” 

These are words of wisdom. The plan sounds 
feasible, and here it is ready to be taken hold 
of by any of our art uplifters and founders of 
societies. It is not a thing that would be ac- 
corded continuous publicity, and hence will ap- 
peal to any modest uplifter or founder who 
shrinks from getting his name in the news- 
papers. 

The plan has all the art wisdom of the old 
Chinese, who knew more about art than we 
probably ever will. The masterpieces of Chi- 
nese painting, treasured as family heirlooms 
for centuries and centuries, were not used to 
grace continuously the walls of their owners. 
They were kept rolled up in boxes, and when 
the owner felt that he would enjoy communing 
with any particular one of them, he took it 
out, and put it on the wall, After taking all the 
pleasure it could afford him, he tenderly took 
it down, rolled it up and put it away. 

And look at the careers of our great col- 
lectors. There is hardly one of them who did 
not begin by buying obvious works, that he 
soon tired of and traded in for more desirable 
ones, until he finally achieved the possession of 
pictures so perfectly in accord with his de- 
veloped taste that he no longer grew weary of 
them. 

Any benefactor of the arts who is willing 
to start something really big will find here an 
enterprise ready-made for him. And Jo David- 
son won't claim the credit for it, either. He 
is too liberal a man. 





WHAT'S A PORTRAIT WORTH? 


Not long ago, when the legislature of Wis- 
consin had before it a bill appropriating money 
for a portrait of Governor Philipp, which, fol- 
lowing immemorial custom, was to grace the 
state house, Assemblyman Holly came forward 
with the dictum that $10 was enough to pay 
for such a job. He based his assertion on the 
offer of an artist in a “five-and-ten-cent” store 
to execute the counterfeit presentment of the 
lawmaker for that amount. 

The incident was the cause of much levity 
in Wisconsin, The newspapers wrote editorials 
about it, and Mr. Holly was made the subject 
of a lot of robust humor. Not even the ar- 
tists, who are banded together as the “Wiscon- 
sin Painters and Sculptors,” took offense. 

But one point seems to have been missed, To 
one who has done much prowling around Amer- 
ican state capitols and seen the collections of 
official portraits of past governors of the com- 
monwealths, the question may very well arise, 
Wasn't Assemblyman Holly right? 


View of Manchester Guardian on 
Mrs. Whitney’s American Show 


The Manchester Guardian’s review of the 
exhibition of American art in London is as 
follows: 

“Reading such books as Vachell Lindsay’s 
poems or ‘The Spoon River Anthology,’ one 
has often wondered whether contemporary 
American artists are producing anything of 
the same fresh and intensive quality. The col- 
lection of contemporary American pictures 
which Mrs. Gertrude Vanderbilt Whitney has 
brought to the Grafton Gallery, however, re- 
veals nothing particularly fresh or indigenous. 
Contemporary Americans seem rather like con- 
temporary Englishmen, but reacting more 
completely to Paris, though not to the most 
modern Paris. Forain and Le Grand inspire 
Mr. Guy Pene du Bois, who has, however, a 
real psychological gift of his own, There was 
always tension between his fingers, and the 
sourness of his satire is relieved by a hint or 
two of something else, as if he were really 
ragging us all the time. 

“Had there been no Monet, J. H. Twacht- 
man would have been a great discoverer, and 
as it is he uses the formula with fine skill and 
delicacy of color, Mr. George Bellows, a 
talented painter, shows a _ well-staged piece, 
‘The Murder of Edith Cavell’ with Raemaker- 
like Germans, and a brilliant sketch of a nude 
girl with a parrot. Mr. John Sloan shows some 
scenes of New York life that astonish us by 
the resemblance to Montmartre. He handles 
paint with finesse, and his tone is always good. 

“American connoisseurship must be foster- 
ing many precious executants, although few 
can be so good as Mr. R. W. Chanler, whose 
mixture of Persian grace and Flemish medizv- 
alism has evolved some notable works of vir- 
tuosity. Thomas Eakins’s low-toned portraits, 
Mr. Rockwell Kent’s bright landscapes, and 
especially Mr. A. B. Davies’ s ‘Angel-Sphinx,’ 
a delightful and firm piece of amelie design 
and painting, are other outstanding things.” 





Elizabeth Gowdy Baker Returns 
After Successful Ohio Exhibitions 


Elizabeth Gowdy Baker has returned from 
Ohio, where she recently held an exhibition 
of twelve of her life size water color por- 
traits in the Gage Galleries, Cleveland, and in 
the gallery of the Loring Andrews Company, 
Cincinnati. In both cities she observed an 
unusual degree of interest in the fine arts, 
fostered by their museums and art academies. 

Judging by the reviews in the Ohio news- 
papers, the unusual character of Mrs. Baker’s 
work—its size, vitality, life-likeness and deco- 
rative effect—met with a very favorable recep- 
tion. The exh’bitions were continued ‘much 
longer than was intended. 

Mr. Benjamin Karr, art critic of The Cleve- 
land News Leader, in commenting on the ex- 
hibition, wrote: 

“Extreme nicety of touch, carried out with 
beautiful effects in eyes and hair, flesh tints 
and costumes, should be appraised with full 
understanding of the fact that water colors of 
such size must be painted on a_ horizontal 
easel. But her work shows not the slightest 
sign of the difficulties of her method. Her 
medium and her art are equal to every de- 
mand which could be made on painters who 
work in oil. She obtains strength, no less 
than delicate loveliness. No concessions or 
allowances need be made for the water colors 
Mrs. Baker uses, which, by the way, are not 
injured by being wet or even soaked, after 
they have once dried, and for which many 
centuries of unfaded and undiminished color 
and smoothness of surface are predicted.” 

Mrs. Baker completed some commissions 
during her stay in Cincinnati and has returned 
to paint others, her sitters coming to New 
York to pose in her Gramercy Park studio. 
Later, when the roses are in bloom, she will 
pose one of her subjects in her own beautiful 
garden in Ohio. 


Mr. Ralston a overs from [Illness 


Mr. Louis Ralston, New York art dealer, who 
was ill recently, has returned from Atlantic 
City, where he went to recuperate, and is once 
more at his galleries, No. 12 East Forty-eighth 
street. 








JUNIOR PATRONS 
PLAN BIG SHOW 


Organization Founded by Mrs. Albert 
Sterner Will Hold First Exhibition 
at the American Fine Arts Building 


The newly organized Junior Art Patrons of 
America—an organization of several hundred 
members pledged to encourage contemporary 
artists by investing at least $25 in American 
art during the year through the organiza- 
tion—announces a retrospective exhibition of 
American art which will open at the Fine Arts 
Building on Friday, May 6, and continue 
through May 21. The entire Fine Arts Build- 
ing will be used. This is the society recently 
organized by Mrs. Albert Sterner. 

Three hundred modern artists, it is an- 
nounced, will be represented by etchings, oils, 
water colors, monotypes, lithographs and sculp- 
tures. This is made possible through the co- 
operation of the artists, dealers and individu- 
ais owning some of the exhibits, including Mrs. 
Harold Pratt, Adolph Lewisohn, Robert Treat 
Paine. 2nd, Mrs. George Pratt, Miss Lizzie 
Bliss, John Spaulding and Mrs. Willard 
Straight. Through the courtesy of Mrs. 
Charles Munn, Mrs. Henry Fairfield i 
Thomas B, Clark, Herbert L, Pratt, D. Car- 
stairs and Mrs. Willard Straight, em by the 
early American masters will be on view, in- 
cluding those of West, Trumbull, Sully, Stuart, 
Rowse, Page, Peale, Hunt, Jarvis, Badger, 
oe Copley, Coleman, Doughty, Dun- 
lap, Eicholtz, Durand, Earle and Healy. 

The modern artists include, among others, 
Childe Hassam, Robert Henri, John Sloan, Ar- 
thur B. Davies, William Glackens, George Bel- 
lows, Rockwell Kent, Randall Davey, Albert 
Sterner, Harold Sterner, Eugene Higgins, Gif- 
ford Beal, Theresa Bernstein, Robert Chanler, 
Bernard Gussow, Samuel Halpert, Marsden 
Hartley, George Luks, Leon Kroll, Ernest 
Lawson, Gaston Lachaise, Jonas Lie, George 
Inness, Willard Metcalf, Hunt Diederich, Jo 
Davidson, Joseph Stella, William Zorach, Sar- 
gent, Whistler and Twachtman. 

There will be one room known as “the black 
and white room,” where drawings, etchings, 
lithographs, water colors, monotypes, etc., will 
be sold for $25 and less. 

The Junior Art Patrons of America is an 
organization of men and women of all ages, 
despite the “Junior,” which has been included 
in the name because the organization is pri- 
marily intended for the receptive young girl 
and boy. The young collector, innocent of 
market values and ephemeral cults, will be able 
to exercise an unbiased choice. 

Some of the sponsors of the society are 
Robert Perkins, Mrs. Wifliam K. V: inderbilt, 
Mr. and Mrs. Edgarton L. Winthrop, Mr, and 
Mrs. Henry Fairfield Osborn, Mr. and Mrs. 
Herbert Satterlee and Adolph Lewisohn. 


America’s Lost Master Makes a 
Candid and Touching Confession 





The Buffalo News prints the following con- 
fession from Edwin H. Blanchard: 

“Sargent is an American master. Winslow 
Homer was an American master. There might 
have been another. There would have been, 
in fact, if I had not been hounded and perse- 
cuted by a Question. One fatal Question. 

“I started my artistic career at the age of 3 
by drawing: lighthouses. The lighthouses 
themselves were more or less on the Pisa plan, 
but the light rays that shone from them were 
bold and convincing No one could take them 
for anything except light rays. 

“That was where | made my mistake. I 
should have stuck to lighthouses. I could 
have become the foremost lighthouse painter 
in America. Instead I started drawing hu- 
man faces. After I had a page covered with 
profiles and full faces some simian member of 
our race would come along and put the Ques- 
tion: ‘Oh, yes, and who is this supposed to 
be?’ It did no good to explain that this was 
not supposed to be any one; that I was cre- 
ating and not copying. ‘Oh, yes, and who is 
this supposed to be?’ 

“It is a sad thought: a great Master lost to 
America because he couldn’t draw the likeness 
of Rutherford B. Hayes.” 


Macsoud’s ‘‘Mystic Crystal’’ 


Nicholas Macsoud, of Brooklyn, has just fin- 
ished a large oil entitled “The Mystic Crystal,” 
reproduced elsewhere in this issue. It was 
painted to the order of Mrs. Benjamin Adri- 
ana, of Nyack, N.Y. The picture will be shown 
at the New Monterey Hotel, Asbury Park, 
N.J., during the summer months, prior to its 
permanent instalation in the owner’s gallery at 
Nyack . 

The subject is a Damascus harem scene, 
which features the venerable seer, who is 
shown in the act of divination by means of 
crystal gazing, for the purpose of reading the 
futures of his three patronesses. 


Begin Constructing Art Center 





Actual work of reconstructing the buildings 
at Nos. 65 and 67 East Fifty-sixth street, for 
The Art Center, which is to be the new exhibi- 
tion home of the Art Alliance of America, the 
New York Society of Craftsmen, the Society 
of Illustrators and the Pictorial Photograph- 
ers of America, has begun. The building will 
be formally dedicated to the service of indus- 
trial art with an exhibition next October. 








PHILA DELPHIA SEES 
BEST IN NEW . 


Exhibition at Pennsylvania Academy is 
Most Satisfactory Display of Modern 
Tendencies in U. S. so Far Arranged 


Philadelphia's “Exhibition of Paintings and 
Drawings Showing the Later Tendencies in 
Art,” which opened to the public in the gal- 
leries of the Pennsylvania Academy last Sat- 
urday and which will remain until May 15, must 
be pronounced a success from every standpoint 
that can be evaluated. It is causing much 
discussion, with not a little acrimony, which is 
one point of success. It is drawing large 
crowds, which is another point. And the pic- 
tures are selling, which is a very big point, 
As to whether the show is an artistic triumph 
or not, that is something that will have to wait. 

If the exhibition be viewed broadly and sym- 
pathetically, it must be said that it is the best 
display that has ever been made by the Amer- 
ican Modernists. For one who has learned to 
enjoy the new art, and who has already seen 
enough of it so that it no longer affronts the 
innate conservatism Providence has planted in 
the human breast (as a means for self-preser- 
vation), the exhibition is likely to prove a veri- 
table feast. It contains the best that is in 
Modernist art, rather than the interminable 
hodge-podge one has to wade through at the 
Independents’ annual show, 

The committee which prepared the display 
did not sit as a jury, but somehow or other, it 
seems to have acted as a restraining influence, 
so that everything in the show bears, at least, 
the stamp of sincerity. Freakishness for the 
sake of sensation is happily absent. 

Ten pictures were sold in the first four days, 
as. follows “Water Lilies,” by Joseph 
Stella ; “Landscape,” by Thomas _ Benton; 
“Landscape No. 2,” by Preston Dickinson; 
“Landscape,” by Bernard Gussow; “Land- 
scape,” by Andrew Dasburg; “The Beach,” by 
Thomas Benton; “Study for Decoration,” by 
Thomas Benton; “East and West,” by Louis 
Bouche; “Taos Indian Woman,” by Maurice 
Sterne, and “Tiger Lily,” by Marion Becket. 

It sounds strange to say that two of the finest 
works are by Modernist painters who are dead. 


One of them is “Painting: Number Two” by 
Morton L, Schamberg, a piece of color music 
of deep and glowing quality. The other is 


at andsc ape,” by Lyman Sayen, a Post-Impres- 
sionist composition that is thrilling in its blues, 
greens, reds and gold. 

Then there is. Preston Dickinson’s ‘Land- 
scape: Number Two,” a generalization in form 
and color of a group of buildings nestling by 
the side of a river. “Landscape” by Ben Benn 
delights with its dusky tonality of deep blue 
and green; it 1s a suggestion of tree forms and 
buildings. 

The color musicians are well represented. 
MacDonald Wright’s “Aeroplane: Synchromy 
in Yellow and Orange” is a great burst of fly- 
ing notes, and the larger composition he simply 
calls “Synchromy” is organized from a human 
body in colors more brilliant than the spectrum, 
Joseph Stella shows his “Battle of Light: 
Coney Island”; George F. Of a pale and de- 
lightiul abstraction, “The Church’; Marsden 
Hartley a poignant “Landscape, New Mexico”; 
John Marin one of his best expressions, “Tree 
Form,” in greens and gold, and A. S. Baylin- 
son a cubistic arrangement of the human body 
whose color appeal lies in pale greys, mauves 
and tan. 

Arthur B. Davies is well represented by 
works that show his mastery of design. “The 
Beach” by Thomas H. Benton is in Florentine 
colors with fulsome, rounded treatment of 
bathers and earth forms, 

Altogether there are 280 items in the cata- 
logue. —P. B. 


French Periodical Gives Skete h 
of Paris’ ‘“‘Super-Auctioneer”’ 


In the annals of big Paris sales during the 
last twenty-five years, there is no more curious 
figure than that of Me. Lair-Dubreuil. He 
seems, says the Bulletin de la Vie Artistique, 
which draws a little portrait-sketch of him, to 
have been cut out for his task, fashioned by 
nature specially to handle the little hammer 
raised with such sovereign authority over so 
many interests, passions and shams. Me, Lair- 
Dubreuil is more than one of the great actors 
at the Hotel Drouot. He is truly one of those 
men whose personality is a feature in Paris life. 

He has but to appear and at once the smoul- 
dering fire of the bids bursts into flame. With 
an eye in every corner of the room, he decides 
the timid, persuades the hesitating, convinces 
the nervous. His clear, sometimes loud voice, 
escapes, rings through the air, catches and 
throws out the bid upon which the next bid 
bounces. And like the bandmaster’s baton, 
the hammer beats time to that voice, directing 
its magnetic waves hither and thither, Me. Lair- 
Dubreuil is, indeed, a redoubtable charmer. 

To him are due the most remarkable sales 
of recent years; it is he who provoked their 
prices with his calm energy and smiling lips; 
the Carcano, Doucet, Aynard, Kraemer, Marc- 
zell de Nemes, Steengracht, Marquis de Biron, 
Antony Roux, Roger-Marx, Degas, Denys Co- 
chin, Beurdeley, a hundred other sales, _ But 
he is also the life-spring in other modest sales, 
at which he is no less convincing and attentive. 
For this admirable auctioneer sells a daub 
worth three francs as conscientiously as a 
Corot worth one hundred thousand. That is 
his most outstanding characteristic. 
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BOSTON 


In the exhibition of Dodge Macknight’s 
water colors just closed at the galleries of 
Doll & Richards over two-thirds of the paint- 
ings were sold and more than half in the first 
ten minutes. There seems to be no no let-up in 
the enthusiasm of his admirers. They have 
steadily increased in numbers from the date 
of the artist's first exhibition, and, what is 
more to the point, have backed their opinions 
with real money. 

The Boston Museum announces two con- 
certs to be held at this institution on the eve- 
nings of April 22 and May 12. On the former 
date members of the Boston Symphony Or- 
chestra, Agide Jacchia, conductor, will play 
numbers that are not too classical, and on the 
latter date Archibald Davison and the Har- 
vard Glee Club will sing some of the numbers 
which this organization will later render before 
the French people. 

In the Egyptian room of the Museum, a 
stained glass window (Peabody Memorial) 
designed by Charles J. Connick is being ex- 
hibited. It is hung under the most advan- 
tageous conditions of light. 

At Doll & Richards, through April 26, Karl 
F, Skoog, a Swedish artist, is showing sculp- 
tures, fountain pieces, portraits and medallions. 
Mr. Skoog is one of those creative artists who 
is continually finding something new to ex- 
press. Nothing apparently seems too big or 
too insignificant for him to model into clay. 
Thus among his works one finds such diversi- 
fied subjects as a Guernsey bull, a piece which 
won honorable mention at the Swedish-Amer- 
ican exh bition, Chicago, 1912; a portrait bust 
of Hugh Cairns, striking in its life-like char- 
acterization; half a dozen small medallion por- 
traits, —— President Harding, Henry L. 
Higginson, Geraldine Farrar and Charles W. 
Eliot; and a score of more genre groups with 
incisive titles, such as “A Tune in the Heart,” 
“Mother's Pride,” “Shall I Speak,” “Road to 
Success” and “The World’s Awakening.” 

Leslie P. Thompson is holding a private view 
of his oil portraits and still life subjects at 
the St. Botolph club, which show closes the 
season in this gallery. Mr. Thompson is in- 
structor of the antique class of the Museum 
school and, quite naturally, is a capable 
draughtsman, His portraits and figure pieces 

~after the Boston type—are unusually strong 
and have considerable carrying power. We 
feel that Mr. Thompson is highly concerned 
w-th his technique. All the fine subtleties of 
lost and found edges and of sharp contrasts 
are easily within this artist’s powers. On the 
other hand the ensemble of all the pictures 
seem to show the limitations of his pallette. 
We look in vain for the freshness, the joyful 
color, the variety and freedom of the mod- 
ernist. Only in his landscapes does he free 
himself from browns and umbers. 

An exhibition of Indian subjects and New 
Mexican landscapes by Gerald Cassidy will 
open at Grace Horne’s Gallery on April 25. 
Mr. Harold Bayard Eaton, Harvard ’78, is in 
charge of the arrangements. 

—Sidney Woodward. 
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PHILADELPHIA 


An exhibition of the works of members only 
of the Philadelphia Art Alliance is being held 
in its galleries, Rittenhouse Square, in con- 
junction with the campaign for new acces- 
sories to the ranks of the members of that 
organization, and with the object of drawing 
the attention of the public to the significance of 
the activities of the professional artists con- 
nected with the Alliance. The exhibition in- 
cludes oil paintings, water colors, etchings and 
sculpture. For the member who secures the 
greatest number of new members a prize has 
been offered, through the courtesy of the pres- 
ident, Mr. John F. Braun, consisting of two 
etchings by Pennell. 

The Ceramic League will hold its fifteenth 
annual exhibition in the Alliance Galleries, 
April 27 to May 1. There is also a permanent 
exhibition of crafts work in the way of textiles, 
cut glass, jewelry, etc. in the Crafts Gallery 
and traveling exhibitions are being arranged 
for the display of paintings and etchings in 
shops, community centers and settlement build- 
ings throughout the city. A prize of $100 is 
offered for the best design for the official seal 
of the Art Alliance. Sketches should be sub- 
mitted on or before May 31. 

Pictures and sketches by a Cresson Schol- 
arship Group recently returned from abroad 
are being exhibited at 1834 Arch street, under 
the auspices of the Fellowship of the Penn- 
sylvania Academy of Fine Arts. At the an- 
nual meeting of the Fellowship on April 18 
Miss Mary Butler was elected president, Miss 
Elinor Earle, secretary and Mr. Frank Reed 
Whiteside, treasurer. 

Interest in the current exhibition of paintings 
showing the later tendencies in modern art at 
the Pennsylvania Academy will probably be 
increased through the treating of the subject at 
the last meeting of the thirty-fifth season of the 
Contemporary Club, at the Bellevue-Stratford 
Hotel, on the evening of April 18. Addresses 
were made by Walter Pach, George Bellows, 
winner of Carol H. Beck gold medal at this 
year’s Academy, and Thomas J. Craven, writer 
and critic. As the president of the club, Pro- 
fessor E. P. Cheney, remarked, there seemed to 
be no lack of the sense of humor in the audi- 
ence. It had apparently come to be amused, if 
not enlightened, upon the new tendencies. Mr. 
Pach was eloquent in his explanation of the 
difference between the “isms,” Mr. Bellows 
rather discursive but at the same time hu- 
morous. Albert Edward Newton, John D. Mc- 
Ilhenny and Miss Violet Oakley took part in 
the discussion. —Eugene Castello. 


Terre Haute, Ind. 


The Terre Haute Art Association is holding 
its annual exhibit at the Fairbanks library. 
The pictures shown this year are of unusual 
merit—marking a return of the association to 
its pre-war standard. Many old favorites re- 


appear, among them F, C. Peyraud, Karl 
Buehr, Rudolph Ingerle, Carl Wuerntz and 
Jessie A. Botke. 
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LONDON LETTER 


April 12, 1921. 
It is interesting to note that the Japanese 
collector is now a conspicuous rival with his 
confrere of the West for Japanese curios and 
works of Art. Not only does it become in- 


creasingly difficult to secure from Japan nota- 
ble examples of color-prints and ceramics, but 
when these come back into the market over 
here, they are being bought for reshipment to 
the land of their origin. At the same time 
Japan is buying with great discernment and 
acumen specimens of European art for inclu- 
sion in her museums and collections, Shall 
we similarly in years to come be re-buying our 
own work from her? 

American collectors will doubtless present 
themselves in force at Sotheby’s this month 
when the first four folios of Shakespeare and 
the Fifteenth Century volume of vellum manu- 
script “Orationes et Meditationes,” comes up 
for dispersal. The latter in inscribed in Gothic 
characters and was probably the property of 
a canon of a Norfolk abbey now destroyed. 

It takes us a long time finally to carry out 
the monuments to our great men. Though the 
design for Lord Kitchener’s memorial, sub- 
mitted by Ernest Cole, one of our most capable 
young sculptors were accepted some time ago, 
there does not seem to be much prospect of 
the work being put in hand for the present. 
Mr. Cole has chosen for his monument to the 
great soldier a figure recumbent and wearing 
the uniform of field-marshal, his baton being 
laid at his feet. This mediaeval form of 
monument will accord well with St. Paul’s 
Cathedral, where it is to be placed. 

—L, G.-S. 


Hartford, Conn. 


The seventh annual exhibition of The Con- 
necticut Academy of Fine Arts, opened Sat- 
urday, April 16, at the Annex Galleries of 
Wadsworth Atheneum, with a private view. 
The exhibition is pronounced by all to be the 
best ever held by the Acade my. 

The Charles Noel Flagg prize was awarded 
to Harry Leith-Ross for his “Grey Day, Win- 
ter”; the Alice Collins Dunham prize to Eben 
F. Comins for his portrait, “Eleanor and 
Esther,” and the Hudson prize to Edith C. 
Barry for her “Breton Peasants.” Honorable 
mention was given to John Sherman for a 
portrait “Macpherson,” John F. Carlson for 
“Wintry Willows,” Oscar Anderson for “A 
John Folinsbee for “By the 
Bridge, Lambertville,” George W. Salter for 
Fag-Evening,” and Matilda Browne for 


“November.” —C. R. 
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PARIS LETTER 


April 12, 1921. 

M. Albert Besnard, who has given up the 
directorship of the Villa Médicis, the great fin- 
ishing school for the winners of the Prix de 
Rome, is busy over a big picture commissioned 
by the French Government commemorating the 
return to French hands of the University of 
Strassburg, for forty-four years under German 
direction. It shows M. Poincaré, president of 
the Republic at the time, accompanied by M. 
Millerand, general commissary, and followed 
by the seven deans of the chapters in their 
robes. The three Field-Marshals of France 
are shown on horseback surrounded by the col- 
ors of the different associations of students. 
This work will be hung at the University of 
Strassburg. 

A number of works of ‘on stolen during the 
war from the Prince de Chimay’s castle in the 
North of France have been discovered in Tran- 
sylvania, among the belongings of Mr. Wink- 
lehner, director of the coal mines of P etrolani, 
and who confessed that they had been given 
to him by his son, a second lieutenant who took 
part in the battles of Cambrai. The collection 
comprised ninety-two old masters, eight valu- 
able vases and two onyx clocks. Moreover 
three good pictures were found among the in- 
habitants of Petrolani, who had received them 
as gifts from Mr, Winklehner. Many of the 
pictures had been brutally cut from their 
frames and suffered considerable damage. The 
whole collection, after passing through the 
French legation at Bucharest, has been restored 
to the Chimay family. 

The big international exhibition of modern 
decorative art has been delayed to 1924. Every 
effort is being brought forth to make a big 
success of this event, which will be important 
both to art and trade. For all information in 
its connection application should be made to 
M. Yvanhoé Rambosson, 6 rue de Il’Orient, 
Paris 18. 

A portrait of Jules Ferry, one of the presi- 
dents of the French Republic, by Léon Bonnat: 
one of Mme. Ferry, by Hérbert, and one of 
Mme. Kestner, by Henner, have been be- 
queathed to the Louvre by Mme, Ferry. 


—M. C. 


Richmond, Ind. 


An exhibit of the work of Guy Wiggins 
opened in the public art galleries under the 
auspices of the Richmond Art Association on 
Sunday afternoon, April 10. A _ picture by 
Carleton Wiggins, father of the artist, bought 
bs the public schools a number of years ago, 
was also on display. 

Elmer Porter, thirteen years of age, has 
been elected president of the Junior Art Asso- 
ciation of Richmond, organized under the 
auspices of Miss Florence Williams, supervisor 
of art in the public schools. An exhibition, 
held in the public art galleries included work of 
young artists from thirteen to eighteen years 
of age. The display showed an astonishing 
possession of embryonic gifts. There were 
103 pictures by 32 artists. The association now 
has 100 members. 

Maude Kaufman Eggemeyer, one of the best 
known artists in Indiana, is a member of a 
committee from the Indiana Artists’ Club, in- 
cluding Frederick Polley, Carl Graef, Clifton 
Wheeler and Katherine Wagernals, all of In- 
dianaapolis, recently appointed by the head of 
the art department of the Indiana State Fair. 
Howard Leigh, former Richmond artist now 
located in New York, has presented to Earl- 
ham College, Richmond, a set of lithographs 
by Whistler, Forain, Steinlen, Nevinson, Pen- 
nell, George Bellows, Frank Brangwyn, Rodin, 
Paul Mauren and other artists. —E, G. W. 


Pittsburgh 


The new exhibition at the Gillespie galler- 
ies is composed of works by six Acmiican 
painters—Elliott Clark, Hobart Nichols, Ivan 
Olinsky, Edward Potthast, Hnery B. Snell and 
FE. C. Bolkert. 

_ Malcolm Parcell has sold his “Girl in a Pen- 

Me Mood” to the Youngstown Museum of 
Art. 

Mrs. Howard Hildebrand, wife of the art- 


ist, is in Pittsburgh painting several miniature 
portraits. 





Nannelli’s Italian Antiques 
Will Be Sold at Auction Here 


The fine old Renaissance art of Italy fea- 
tures the collection formed by the importer, 
U. Nannelli, who is retiring from business in 
this country and has consigned his stock to 
Clarke’s, No. 42 East Fifty-eighth street, for 
dispersal next week. Among the individual 
items is a polychrome stucco by Donatello, a 
Fifteenth Century Paduan terra cotta, a Flor- 
entine Renaissance choir stall and a Venetian 
forged iron bed. 


The collection is rich in cabinets, tables, 





chairs, iron work, textiles and laces. 
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BERLIN LETTER 


April 10, 1921, 

The first French pictures to come to Ger- 
many after the war are those of Marie Lau- 
rencin, a French painter, resident in Paris. 
They are very fine and delicate products of an 
imagination that does not conform with any 
particular school, The artist always produces 
the same type of woman—slender, transparent, 
dreamy. The gallery Flechtheim has bought 
some of her pictures, which is a very satisfac- 
tory thing, not only for the understanding of 
the nations but also for the enriching of the 
art market. 

A collection of works by Young Dutch 
painters is shown in the ! National Gallery. An 
exhibition of this sort, in such a place, is the 
greatest honor one country can bestow on the 
art of another. Among the well known 
painters exhibting are Kees van Dongen, Thorn 
Prikker, and Toorop. The capital has found 
the introduction of foreign art to be very 
pleasing. Soon an Italian exhibition will be 
held. 

The Cabinet for Copper Engraving shows 
an historical exhibition—etchings from the 
earliest times to the present, It has been ar- 
ranged from one of the most valuable collec- 
tions in the world, and so gives a complete ex- 
position of the art. The exhibition is of spe- 
cial value to young students, who can learn 
from it the necessity of grasping the technical 
points in art, in order to become a genuine 
artist. The museums have today a mission 
never before heard of—to plant the seeds of 
beauty and harmony in this time of disorgani- 
zation and to give a little pleasure and recre- 
ation to all classes alike. —F 





Brussels 
April 12, 1921. 

Ten years of work by the celebrated Belgian 
artist, Albert Baertsoen, has been on view at 
the Galerie Giroux. He is one of the austere 
and intense of the painters of his country. For 
him paint is not necessarily a medium for the 
rendering of color, and, like the late Eugéne 
Carriére, he has a predilection for its latent 
suggestion under monochrome harmonies in 
preference to its direct assertion. Of particu- 
lar interest are his views of London, painted 
after 1915 while a war exile in England. 
Baertsoen is, also, a very fine etcher. 


" ® 
Sen Francisco 

Arthur Cah‘ll, San Francisco artist, has just 
completed at Washington a life-size portrait of 
Gen. John J. Pershing, which will hz ang in the 
legion of honor palace to be erected in Lincoln 
park, San Francisco. The portrait was painted 
under commission from Mr. and Mrs. Adolph 
Spreckels, who gave $1,000,000 for the memor- 
ial building, which will be a duplicate of the 
Legion of Honor Palace in Paris. The site 
was donated by the municipality. 

In addition to the portrait of the com- 
mander-‘n-chief of the expeditionary forces, 
the building when completed will house war- 
picture collections given by Belgium and 
France and a large number of canvases de- 
picting activities of the American armies in 
France, in addition to portraits of all the allied 
leaders. 


Springfield, Mass. 


The City Library has received from the 
trustees of the Ladd estate the collection of 
paintings belonging to the late Everett H. 

sarney, collected by Mr. Barney for the Pe- 
cousic Villa, which he left to the city together 
with his other property. 

One of the most beautiful of the paintings 
is “Taking a Pilot,” painted by F. H. de Haas, 
selected by Mr. Barney for its reminder of 
the ocean. Another large subject is by G. R. 
Pauli, “The Pond at Ville d’Avray.” There 
is a landscape by A. T. Bricher and another 
entitled “Early Evening,” the work of Arthur 
F. Tait, E. E. Case, E. B. Farr, G. N. Bow- 
ers and William Hart were also painters whose 
work Mr. Barney collected. 





Washington, D. C. 


George Frederick Watts’ famous painting, 
“Love and Life,” which for some years past 
has hung in the White House, has been per- 
manently deposited by President Harding with 
the National Gallery collection. This action is 
in accordance with the wish of the artist, who 
in 1891 presented the painting to the United 
States, with the hope that “it might possibly 
aid in giving a stimulus to the idea of estab- 
row a sort of Luxembourg or National Gal- 
ery.” 

An attractive portrait of a lady by Thomas 
Sully has been presented to the Corcoran Gal- 
lery.of Art. It is a very characteristic work, 
charming in color, suave in execution and sim- 
ple in treatment. 
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| Lock of Gen. Geo, Washin son's Bale } in EDWIN ne SLATER ings and drawings the property of Mrs. 
rame with description; arry Smith. $50 : ‘rank J. Sprague, E Ldgar C, Riebe, the estate 
s—-Pair silver camp cu used by Gen. SHOPS AND STUDIOS, 118 EAST 59th STREET, NEW YORK + the late James S 
Washington; W. R. a 2,000 : F roan Some 12. 13. ai men and others, Aprit 
as > W. KK. hearst... --eeeees 2; 
10-—-Martha Washington’s mahogany secre- re I 2, = otal § $7,149.50 for 309 items. A 
tary; W. snare. te & > KR eens 2,750 $73-—~Ccld-embecidased wel Digi. port o le sale on lots bringing $100 or 
+ Mt. Vernon ashington chair; J. anak —_- ersered vevet border, Italian $825.00 627- pwe —. palisander torcheres, more. 
OUS pes seeseveeees eeeccccecebeees ,05 aP ( +} MOD. weeds ttnets 25. Sienese t .; Seaman, Reseevenos 400.00 “T . : 
12—Louis XVI arm chair, presented to 573—Embroidered velvet and brocade sefer 627A—Two carved paliender orcheres sneeis, Mars — Mine eo ee 
Gen. Washington; Rev. W. Herbert eres _parochet, Italian 18th C.; V. Sienese 16th C.; Bernet, agt........... 400.00] 58—“The Toilet” 1 dine Eg oe , ) oan 
Burk coicocecaaesesartaavereseesdess 120] .. Senguiat ......... 5060500 60bbc00ese 320.00 | 624—Tapestr veine state chair, Fl ti : ’ ee ie in colors), 

30-—W ashington's Staffordshire pitcher with 574—Gold-embroidered silk cover, English 16th C, 4 F. Luigi ..cccccsccece reed oe 825.00] 59 + Aare Cita " phe gl 1 col. a 
portrait ; ie, <n” dats ons kcke aaa 80 Kee Be C.: Mme. ©, Ferrare .scccces oe 400.00 | 635—Needlework walnut wing chair, Louis ors) Mary Cocaneet A. H. Harlo & ooy- . 
36—F ranklin’s — trowel; J. Woods. 2,000 | °49 ee > velvet cover, Italian pe Oe Fr rare 425.00] 60—“Mother and Child” (dry aelnt | =. ea: 

3—Washington’s snuff box with miniatur bl enaissance OPE, DAEs ccccvniesces 310.00 | 637—V N ’s chai lo » ~ aq \ oint in co 
. po ote ott Mr. McC ‘ain. ae ERIE A Fe" 65|576—Two_ gold _ needle-painted _orphreys, i lth Cas igrtia Se r A bas — 310.00 9 Ret Mary assert; A. H. Harlow & Co. 145.00 
44—Washington’s snuff box with miniature _., Spanish 16th C.; Carvaloh Bros....... 800.00 | 638—Needlework walnut state chair Re- 4 ( —_ Burns (mezzotint), Samuel 
portrait; Mr. McClain ..............+. 57.50] 977—Drap d'or boucle velvet center, ence; Charles of London ............. 675.00 | 107 ae LO ria Mates .. Diane ;, 110.00 
so—lvory miniature of Hannah Caldwell a Venetian 15th C.; Mrs. F. Raineri 800.00 | 639—Needlework walnut armchair, Veretian (etchi 7 indow, Notre Dame 
Ogden; Mr. Ogden ...........0000:: 300 | 578--Gold | needle-painted velvet chasuble, 17th : a a as « wo 360.00 Gaile” ledley Fitton; Schwartz Z 
66—Lock of Abraham Lincoln’s hair in gold saa Spanish Renaissance; Mme. O. Ferraro 675.00 | 643—Embroidered carved and gilded fire 194 “nN we Y ie eee de abe EA A. oase 230.00 
locket; Me, -JEGtte? <400ccsvesvsevees 475} >’? peal needle- Phe ctasuble, Spanish screen, Marie Antoinette; A. Sapelli.. 540.00 in colors) ; Max Williama” = ee 130.00 
7—Charles Dickens’ coi se; Harry s <enaissance ; erolsheimer ......... 350.00 | 644—Mounted _ inlaid ti 1 5_“Ne ja = a Te oom 
Omit cetrsseretececesrereeseeesy 60 S80—Gold_needle-painted "velvet “chiasuble, Louis RVIg R- Cotnch’,..cccrscrr 320.00) 9%, New, vor from Halk Went Bosh, 
wee? fg wens a 760: 1} ; talian enaissance; A. Sapelli...... 725.00 | 645—Mounted inlaid li ? e mt dee Colors ax illiams 90.00 
71 a low 7, bs -_ " we ; + J 319 | 981—Cold_ needle-painted chasuble, Spanish : Louis Xv vKeller 8 Fonare — 1,450.00 ” Original bala color drawing L Thack 
7 hasten Hep jiewhite buffet; Mr. Miles 240 | <o Gorhle: ne O. -—~ Verte ore .++ 1,350.00 | 650- Carved polychrome lacquer suite, Vene- , Van ae ook of Snobs’ x. §& Res: 
a5 Portrait of Hugene de Ree Bmw ry 8: oe , Bees one cy nents. Italian ms - tian, Louis XVI; P. W. French & Co.. 775.00 | 251—Another: H. S. is ‘icon ee aS 140.00 
r hs Gerard; Mr. Bert Wgonke de - 1,000 ¢ sance; me, QO. Ferraro........ 375.00 | 651—Two polychrome carved console tables, 269 “The Lime Birmer” (etching), Ww hist ; 
8 0 o ense Eugenia de Beau- i UR NG WAR iN er; David Bendan ..........+.+..+.. 190.00 
aor by A agg Pena 5 pe - ‘- x 1,000 , 283—* black on a part,” Whistler; Fred 
82 ortrait 0 ne, Jeanne se en- s erick Keppe RE ee PS Oe 205.00 
riette Genest Campah, by Gerard; Mr. : 301 “Auguste Strindberg” (etching), Zorn; 
: PY Seer Te LC ee tee eee 1,000 H. G. Cohen eeceeeersesersercerenes 165.00 
83 Miniature of Mrs. James Monroe, by ' 2 303—“The Three Sisters” (etching), Zorn; 
Sené; Mr. Bert ........+ sae Lave ees 950 te  , TO eer eer tee 120.00 
84 Miniature of Eliza Kortwright Monroe; j 7 306—“The Dance at Gopsmor” (etching), 
Mr. Bert .ccccccccscssccccsecccesecs 900 s eS rr ae 100.00 
&5—Miniature of Queen Hortense; Mr. Bert 900 2 . 4 9 
86 mare ore mga set of aquamarines; 480 : Rasmundo Ruiz Collection 
1as DPCSSICT weve veeeeseseseseeseeese 
87—-Mrs. Monroe’s set of Spanish topazes; = Clarke’s Art Galleries—Spanish antiques and 
* Mrs Bradford PED eee 150 : textbooks collected by Senor Raimundo Ruiz, 
8$—Mrs. Monroe's ameth yat brooch ; Mrs. wi © 5 April 4-14. Total, $221,536 for 2,012 items. 
94-—Silk dress worn by Mre. Monroe at the 5 E A report of the sale on lots bringing $250 
court of Napoleon; Mr. Bert ........ 175 = 2 or more: 
sB—T ) airs li is $ se = 3 7 X ; 
a aoa Flay oon Ba ee 7 4 : = 278 Carved walnut table, early 16th C. 
+ pet f ay a John Kando!ph ; 400 ' Spanish; W. R. Hearst .............. $375.00 
ATSt weet eee sees asec serene s see =z 309—Two red panneaux, Spanish early 16th 
109—Letter signed by Washington at Valley : = CF ¢ Wo ae, ee u's 5 he aes wats See 80.00 
oF rereet ie ae pre ahotst totes: 180 = Fa 310 Two red panneaux, Spanish early 16th 
> oo 4 ¥ Red Dy 43 e 2 ai |W. ee Se ee ee eee 260.00 
149B—Portrait of Mrs. W. B. Wetherill, by | &§ - wat yy a 
; » : ) : = a Spanish Art Shop ...-+-eecesseeuss 260.00 
as dy Nei ¥ Mr nee. ‘he tab vaperes 350 g a 1052—Italian Triptych, Spanish 16th C.; 
ortrait of the son of 3. Wetherill, a a = ee ar ae 275.00 
bi by John i, ag Mr. Red. waa Veeue 325 = | 1115—Two large paintings on wood, Span 
l ortrait of Dr. Wm. A. Patterson, by f g ish, late 15th C.; Mme. Farrara..... 800.00 : 
- Rembrandt Peale; Mr. H.........:.. 150 P| 1129—Two carved marble columns, Hispano- 
155—Portrait of Elizabeth de Puyster Peale, é Moresque, 12th C.: W. R. Hearst..... 650.00 
a by oe aoe hood ee a ‘os 300 ; 1146 “ae oapper. bust of an Vigan” Italian ‘mons 
6 hines yorcel: deep dish; Mr avin 350 2 Sth Spanish ae. 800,00 
C lor; C 7 . : 3 = 1149—Red silk velvet and embroidered hood, 
‘attadori Collectio j - = Spanish early 16th C.; Frof. H, > 
aoe tion of Antiques : MOR «bee ocaccchesedigthans ... 300,00 
American Art Galleries—The antique art] ~ re cee. Cee, See 7th ¢ 475.00 
“ “ " . B \ DEPP . . mF 
property of the Cattadori Italian Art Gal- = 1182—Small tapestry, Flemis h 18th C.; “Mrs 
leries, April 13-16. Total, $115,122 for 718 a _ Keep .. oes seveesss 375.00 
items. A report of the sale on lots bringing] © BB hha Gothic w: alnut chest, Spanish 15th ( 525.00 
$250 or more: & |1897—Six Spanish ‘+ chairs. 17th C.; ny 
} : 5 : : Spanish ‘jeather chairs ‘17th ¢ 
81—Rosaline point flot Veneti: 8 Ee é H. Place .++..s+scsereceseeesees ens 506.00 
8 Mrs E Elke! 2 = Jon op 9 _ 250.00 ' 2 1921—Two eae limestone columns, 15th a 
7—Two gold needle-painted velvet ap : ; sg SI Oe atc 
naedias a? rack, oat. ' cig P ee " 320.00 a 1996—Carved wood polystych, ‘Romany 13th , 
94—Gold and silver embroidered pennon, = C.: Spaenitah Ast BROD 20 ccccecrcesss 850.00 
Spanish 17th C.: L. J. O'Reilly 285.00 3 ; 2001—Six Spanish leather arm chairs, 17th 
Gold and silver embroidered pennon. C.; R. Lehne ...... Me ey pen? 
Spanish 17th C.: L. J. O'Reilly , 2285 KV 2003—Spanish table, 17th C.; W. R. Hearst. 300.00 
18 Fourteen lengths of gol len yellow & 2008—Spanish rug, late 16th C.; J. B. Thomas. 250.00 
; ae, French 18th C.; K. S. Baleozean 280.00 2 
435—Champleve enamel ciborium, French é ; 
14th C iO TE vod en be oe che ss 260.00 5 » ) » € 
456—Two pelyouromand forged irom appliques, 3 Auction Cale ndar 
__ Florentine 17th C.; L. J. O'Reilly ..... 320.00 : American Art Galleries, Madison Square South— 
45 lwo polychromed forged iron appliques, Spanish Art Treasures, on the afternoons of April 
Florentine 17th ¢ Z. Noorian..... 300.00 26, 27, 28, 29 and 30, and evening of Wednesday, 
064Six carved walnut armchairs, Italian April 27—The Sidney G. Reilly Collection of Na- 
Regence period; Charles of London.... 330.00 poleonia; May 2-3, afternoons and evenings. 
18—Two walnut state chairs, Florentine 16th Anderson Galleries, Park Ave. and 59th St.—Ameri- 
. C; on bdanen ates was s+ cass 260.00 cana, Sutcliffe, Cannan and others, April 26-27, a 
7~-Carved walnut cabinet, Florentine 16th = ternoons.—Rare Books, estate of George D. Smith 
; C.; R, GORGE 6 os cree eidectaccvecnes 800.00 | (Part V1), April 28-29, afternoons.—Paintings 
540 Sh ec er a Ruins at  Seaports,” 4 from the estate of William H. Cummings, April 
Schoo ‘Gc ( > he ‘ Je: s mm - - » a > -veni ; . 
ee lematertdieg? E “THE YOSEMITE VALLEY” pegs mee ag, ne Mig ah tty yy 
541 : Raha gy | ae ** Same School, 2 aia Fy by Thomas Hill ee ag Py Ne Hawkins, i Rich- 
, anels; Mire, F. Raineri ........cccee: 520. = mond, Va., ay 2-3, afternoons. 
59 i wo gold-embroidered orphreys, Italian g On Exhibition at Calo Art Galleries, 128 West 49th St. Walpole Galleries, 10 East 49th St.—Art objects col- 
Renaissance; | T SPOIL. Vin-ces i004 320.00 Ee ene lected by Madame Peshinger, with additions, April 
560-—-Two gold needle painted cushions, . a a ] 23, afternoon and evening. ; 
talian Renaissance; N. Cabianch..... 260.00 | 584—4Gold _needle-pai > : 
. , n 584—Gold | painted dalmatie, Italian Venetian, Louis XVI; P. W : — 
07 ; ‘ol a a eee hood, Italian 16th 500.00 | cee Renaissance; Mme. O. Ferraro ...... 525.00 apie des ce e™ 4a ae 380.00 ° 
68—Gald bee ny Bres® og pS, 9UU. a needle painte d ya dalmatie, 652 Sud my tony and gilded console tables, London Auctions 
: ep * b , z alian 16th C.; Mme. O. Ferraro..... 300.00 P oman late 18th C, French & Co. 460.0 “1 ot ‘ , rs . : 
56! ys at mae os, bi ge parels. 400.90 | 586 Botticelli green velvet altar frontal, 653—Carved walnut AF ahs, eaten, pest sas Christie, Manson & Woods, 8 King St., St. James 
gok nee e-T rintec apparels, a Italian 16th C.; Mme. O. Ferraro..... 400.00 Anne; P. W. Fre “nch vag 2 1¢c Square. The Morgan S. Williams collection of 
Ital on & C Wie 150.00 
570—( al ia — RAR boucle d'or. 1 1 hi re 700.00 | 587—Gold _ needle- painted dalmatie, Italian 654—Carved walnut needlework chair, Queen amis, are : Of and’ a8 _ ~s saglish _ Soe 
. 101d neeaie a boucie a or sappaire 16th C.; V. Benguiat 350.00 Anne; P. W. French & Co ; 925 April 26, 27 anc at} Bm, Cany 
. . ~ 7 — Err e CTT Cee JIDU.L ae , © PFONCH HB UO... ccrsccee 925.00 > rites " 
o iret 8 ane, Venetian 15th C.; L. J. 650.00 588 saad ‘needle- i a, cope, Italian ; 699 ay potent aguasewers chair, Queen BY Or te ke AB. , 
57] Pecianl Fl Ren LD lean. 4. LS? (een es "ve enaissance; rs MONS sénctneis 825.00 . nne - . rench Gabetweses i 850.00 : ate Sas 4 : a. ety 
= meeeaeren eee a r, Italian she O0 591—Gold_needle-painted cope, Spanish 16th 656—Carved and gilded suite, Marie p Ag ) relics and works of art heieaiees to Napoleon I and 
ee ee ee eee a ) ¢ BATS, FP. COMMON oo 00bic vevinesstine. 1,075.00 | __. toinette; A. Sapelli .......cccessecse. 500.00 the Island of St. Helena, collected by Dr. Silk and 
‘. = | oe Gold noel Pate MeCartt cope, Italian mad saesee ildes and illuminated sedan Field-Marshal Lord Grenfell, May 5 at 1 p.m. 
‘ enaissance; Mr. McCarthy .......... 500.00 chair; Venetian, Louis XV; Kell 
* | 593—Gold__needle-painted cope, Spanish PMMGUD:. n0:0's 00.905 506bk0 keels caken < of - 725.00 aan mame 
~ bio geome od aEre. — ae 1,000.00 | 669 o arved -. aed orchinectarel frame, 
—Gold_ needle-painted cope, Spanish 16th 2 uscan th C.; rs. FI. iner 650.00 
42-44 EAST 58th STREET. , <i aa, Se, WERE 0b ndie: ctnaanin de 1,500.00 | 674 Gothic walnut chest; Northern latin ; ART and 
- : 595—Gold needle-painted velvet cope, Italian early 15th C.; Mme, O. Ferraro...... 1,300.00 
Of ae | ees neta . 4 Mod 7 Oe Oe PONS os ics xcaces 650.00 | 676—Carved walnut cabinet, Florentine 16th ” sa AUCTION ROOMS 
598—Majolica faience water vase, Caffaggi- C.; Charles of London .............. 1,025.00 EDW Po ep ere enn 
c sem age olo 15th C.; Keller & Funaro ......... 360.00 | 678—“‘La Comtesse De Chastelard,” Francois SEWARD FS. OREE~ S,, Sueenes 
° 600—Two capo di monte porcelain vases _. Boucher; Bernet, agt. .........+.++.+. 380.00 5 and 7 East 59th Street, New York 
ITALIAN ANTIQUES and covers, 18th C.; Keller & Funaro. 400.00 |679—“Virgin ‘and Child,” Fietro Lorenzett: 4 
601—Saxe porcelain tea and coffee set, 18th FO, PE 66 tebapdakesesn dass o's 1,000.00 — : —— _— 
representing the entire collection of the Ci. 2 Ee UP IN cs kk ec camake 875.00 | 680 Flemish Gothic tapestry panel 16th C.; 
well-known Importer 602— ty ~~ ee di monte group, 18th C.; pee. F. patmert Cee ee ee esse eerereees 330.00 
A. DEE, nh ok sti otek ho wp Cohn 700.00 | 684—Gold needle-painted velvet lambrequin, . 2 . 
Mr. U. NANNELLUI 603—T wo mounted porphry vases, late 2 ‘lemish-Gothic; Mme. O. Ferraro 7 as 450.00 E solicit the dispersal of collec- 
who is retiring from business in this country Italian Renaissance; Bernet, agt........ 480.00 |. 685—Needle-painted velvet hanging Flor- tions or individual art works from 
end canaoved feemn tis etedine 604—Two mounted rock: crystal gate sticks, entine 16th C.; V. Benguiat.......... 500.00 owners and estates anywhere. New 
75 Ww : 46th St t - ~— 16th ¢ : Sie EE 66's 3.3000 1,400.00 | 686 sloottewers panel, English Renaissance; York is the ART CENTRE OF 
re 605 ilver cruet anc "epe rgne, Italian 18th 0G. PRMD 0 os ascccssuvisicscesss 425.00 “teas 
Includi ~ eos fC v t 6 Gi a i WOE dannasccaavocsne 340.00 | 687 Saeed needlework panel, English THE. WORLD and our facilities 
ncluding a large num r of Cabinets, 60 ounted porcelain chandelier, 18th C.; enaissance; Benj, Benguiat ........ 425.00 are unsurpassed 
Tables a MEE 65 ahna hades cud tae s otk eaas 825.00 | 688—Petit point panel, Italian 18th C.; F. ; 
. irs, Iron oF: extiles, 607—Two gilded bronze appliques, Louis Luigi 5( 
" —Tw p ‘ ee? | Pe * Sete rs oa on peepee 10.00 : 
and Laces; also, and of special impor EWE WOOL 4xenere+ranecendaes 1,200.00 | 689—Petit and gros-point panel, French i7th If you are in the market for art or 
tance, a very fine Cafaggiolo Majo- 608—Gilded bronze mantel clock, Louis XV; C.; Mme. O. Dertiew acc....csnc..., 1,600.00 artistic furnishings we invite you to 
lica Oil Jar of the XV Century. TE tn\6 Mick wire iG gia wine od Rar Da 550.00 1690—Papal amethyst velvet baldachino . call at our galleries or send your 
609—Mounted porcelain mantel clock, Louis Italian 17th C.; A. Sapelli ............ 425.00 f tal 
A Florentine Polychrome Stucco by ii XV ; Lionello Periera ............ :+ 2,700.00 | 691—Gold-embroidered velvet _ baidachino, name for our catalogues. 
Donatello, a Paduan XV Century ae yg ed bracket clock, 18th C.; _. Italian 17th C.; L. J. O’Reilly....... 425.00 W I attenti 
Terra Cotta, a Florentine Renaissance s11~Beee wine vee, SC RE the Tee ee ee les to © PPRAISALS io 
sn Stall and a very interesting ah — sATeh coke soe ox Tet menses 1,000.00 | co« Renaissance Fc cov G8 at ‘th ‘¢ owners and estates 
eneti —Scuiptured statuary marbie bas-relief by ; 7. —s ° e | ~ 
an rp sr Bed. Soutenuis Caliel: tee i Walned. 950.00 | (oe Ke LL: orien pssenes ooeesretasssaass 1,650.00 | | 
s Day 614 Stat bl -rel P " ) rica ubusson tapestry, /t 4 j 
Thursday, Pride pad Saturda “pall; Lisnsiie e beere pt Bescpes 1,875.00 aumeister .......... Poke hse wpa v.09 1,825 | | JUST OFF FIFTH AVENUE 
April 28, 29 and t 2.30 P. 615—T ry A -cotta pee: aay Florentine 16th 699—Aubusson tapestry, 18th C.; Mme. O. , 
: 7 yi, anne eapapy apes 14500.00 RA Ere oe 5 er YF 450.00 Best location in New York for 
The sale will be conducted b 620— Carved HR hay , RES Italian 17th 700—Grotesque tapestry, Flemish Renais é the sale of art works by auction 
Mr. AUGUSTUS W. CL pe Se pe eae 270.00 sance period; Mr. McCarthy . » 2,700.00 | | 
522 Teo carved walnut armchairs, Vene- 701—Renaissance tapestry, Brussels, 16th Cc I 
— —— ———————————————————— tian Louis XV; Bernet, agt.......... 360.00 Mime. O. Ferraro ...cccccccccccccccccss 4,000 — 
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Objects of Art 
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The RALSTON 
GALLERIES 


High Class Paintings of 
the Early English § Barbizon 
Schools 
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Mezzotints 
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Paris: 93 Champs Elysees 
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Works 
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23 Place Vendome, Paris 
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7 West 36th St. New York 























The Art Institute is gorgeous and various 
this month with four one man shows, the in 
ternational watercolor show and the annual 
exhibition of the Camera Club. All opened 
on April 15 to extend until May 15. 

Nicholas Roerich, Russian, occupies the cen- 
ter of the stage with a stupendous collection of 
one hundred and seventy-four works in oils, 
tempera, and pastel. 

Maurice Fromkes has the next largest dis- 
play, numbering twenty examples of his beau- 
tifully decorative work. His still life and 
decorative compositions are exquisite and his 
portraits are convincing likenesses despite the 
fact that they have been first considered from 
the standpoint of design and color, He is 
sparkling fresh and vivacious as to view point, 
treatment and tone. 

Harry I. Stickroth, in sharp contrast to the 
foregoing, is a classicist and academician, but 
a most discriminating one, renewing our re- 
spect for his school. The dignity and beauty 
of his work, its exquisite drawing and rich 
tonality bespeak great gifts under perfect cul- 
tivation, and lead to congratulations for the 
Institute school that such a man should be 
upon its staff as teacher of mural painting 
and decorative portraiture. 

Abram Poole completes the list of exhibitors 
with a showing that is distinguished in every 
respect. His work is marked by an elegance 
and ease that tells of the aristocrat among 
painters. He is a decorative portraitist with 
a leaning toward the quaint and a grace and 
dign:ty that are delightful. 

The International water color show is on 
the whole less interesting and impressive than 
many of the old annuals of American water 
color have been. It is, however, excessively 
“smart,” reflecting the influence of ‘modernity.” 
It is odd to note the rise and fall of fashions 
in art and to see how painters rush from one 
way of doing things to another. The water 
color shows are a better index of styles than 
any other, 

The Camera Club show would indicate that 
even photographers have discarded the “photo- 
graphic,” for it is as a whole hazily off focus 
and poetic with the mystery of things not too 
clearly seen, Photography appears as a true 
artistic medium in the hands of these men of 
taste and insight who use it to convey moods 
and tenses as well as merely to record facts. 

The ninth annual exhibition of the Chicago 
Society of Miniature Painters and an exhibi- 
tion of paintings, water colors and decorations 
by Paul Thevenaz is being held at the Arts 
Club. The miniaturists have an exquisite group 
numbering sixty. Mr. Thevenaz is refreshing 
and buoyant with the spirit of youth and fun. 
His exhibition is not of finished work but of 
sketches for murals and of fragments of in- 
spiration for larger works. He reflects the 
modern tendency, with an outcropping here 
and there of mischevious drollery. 

A group of paintings has been invited from 
the Art Institute by Terra Haute, Ind., and 
Delaware, O. 

The exhibition of Chicago artists under the 
auspices of the Progress Club at South Bend 





will be on view for another fortnight. Some 
thing like a dozen works have been sold from 
this exhibition to citizens of South Bend 

Guy C. Wiggins, who is exhibiting in the 
galleries of Carson Pirie Scott & Co., made a 
visit to Chicago for the opening of his show 
and was welcomed enthusiastically by his many 
admirers here. Mr. Barrie gave a luncheon in 
his honor, at which many connoisseurs and 
collectors were present. Already six landscapes 
have been sold, including the Pennsylvania 
Academy picture, “The Passing Year.’ Mr. 
Barrie is making a name for doing things in 
a graceful and delightful manner, that will do 
much to encourage eastern men to exhibit here 
under his patronage. 

The Anderson Galleries on Michigan avenue 
are devoting the next three weeks to a show- 
ing of -early American historical portraits. 
There are several Stuarts, among them two 
Washingtons, besides works by Copley, Rem- 
brandt Peale and Matthew Pratt. 

Arthur Speak’s exhibition occupies the first 
floor galleries at O’Brien’s. He is a painter 
of grace and charm. The display numbers 
more than thirty examples. 

—Evelyn Marie Stuart. 





Memphis, Tenn. 
One of the best exhibitions ever held at 
Brooks Memorial Art Gallery is now on dis- 


play. The features are representative works 
by Irving R. Wiles, Childe Hassam, E. W. Red- 
field, Birge Harrison, Robert Spencer and 
Gardner Symonds, added to which are two 
splendid portraits by Cecelia Beaux and a self 
portrait of William M. Chase, owned by the 
Gallery, making a most interesting group of 
portraits and landscapes, 

The north end of the gallery is given up to 
the annual local art exhibit from the schools 
and studios. The work from the public schools 
is a marked improvement over previous years, 
which is undoubtedly the result of the exhibi- 
tions held the past three years, of industrial 
art, textiles, etc., collected especially for the 
study of the art classes of the schools and 
clubs. These classes meet in the gallery, where 
special talks are given on the exhibits. 

One of the recent gifts to the gallery is an 
original copy of “George Washington’s Last 
Address in Petersburg, Va.,” bound by Otto 
Zahn, local artist and book binder. Another 
gift is a beautiful miniature, on ivory, of 
Elizabeth Bankhead Barrett, by George Healy. 





Rochester, N. Y. 


A collection of oil paintings by John J. 
Ingles, principally scenes in and around 
Rochester, have been on exhibition at the 


Brodhead galleries. 

There were several apple blossom subjects 
in the collection painted up the Genesee valley 
in the vicinity of York. 

Besides orchards, wheatfields and cornfields, 
swirling streams and wooded hillsides are in- 
terestingly portrayed by Mr. Ingles. Two fig- 
ure subjects added variety to the exhibition. 





CALENDAR OF CUR 


Allied Artists of America, Fine Arts Galleries, 215 

w est aie St.—Eighth annual exhibition to May 
, ine 

Anderson Galleries, Park Ave. and 59th St.—Modern 
Dutch Art and applied art, April 24-May 7, Daily, 
10-6, Sundays, 

Architectural League, New South Wing of the Metro- 
politan Museum—Annual exhibition, vous April 30. 

Arlington Galleries 274 Madison Ave.—Marines by 
Henry B. Snell, extended through May 2. 

Arden Gallery, 599 Fifth Ave.—Exhibition of needle- 
work by the Guild of Needle and Bobbin Crafts. 

Babcock Galleries, 19 East 49th St.—Exhibition of 
Paintings by Wm Sawyer and Helen Alton 
Sawyer, April 25- May 4. 

Brown-Robertson Galleries, 415 Madison Ave.—Paint- 
ings of Spain and monotypes in color by William 
samt , through April 24 

Brooklyn Museum, Eastern Parkway (Seventh Avenue 
jo a del Station at Museum).—C oleae on Me the late 
Robert_W. W. Paterson; English XVII . paint- 
ings, Corot, Diaz, Isabey, Oriental and ao East 
art, pottery, glass, figurines.—Kelekian Collection 
of Modern French Paintings, through April 1-24. 

Brummer Galleries, 43 East 57th St.—Exhibition of 
paintings by Charles and Maurice Frendergast, 
through April 23. 

Connecticut Academy of Fine Arts, Annex. Wads- 
worth Athenaeum, Hartford, Conn. Second annual 
exhibition (oils and sculpture), through May 1. 

Daniel Gallery, 2 West 47th St.—Water colors by 
John Marin. 

Dudensing Galleries, 45 West 44th St. 
ings by American and 
by Charreton. 


—Selected paint- 
foreign artists; paintings 


Ehrich Galleries, 707 Fifth Ave.—Paintings by Pan- 
nini; flower pictures, through April 25. 

Ferargil Galleries, 607 Fifth Ave.—Paintings by Will- 
iam L. Carrigan, sculpture by Laura Garden Fraser, 
until May 1. 

Folsom Galleries, 104 West 57th St.—Portraits, land- 
scapes and genres by Truman E. Fassett, through 
April 26. 

Grolier Club, 47 East 60th St.—Guild of Book Work- 
ers, through April 30. 

Genthe (Arnold) Studio, 709 Fifth Ave.—Exhibition 
of photographs, “Pictures of the Dance,’”’ to April 25. 

Hanfstaengl salleries, 153 West 57th St.—Exhibition 
of paintings of interiors by Elizabeth Weber-Fueloep, 
to May 1. 

Hotel Bossert, Montague and Hicks Sts., 
Paintings by Arthur W. Emmerson 

Harlow Gallery, 712 Fifth Ave. Exhibition of big 
game pictures by Carl Rungius. 


Brooklyn.— 


Hispanic Museum, 156th St., Broadway.—Spanish 
works of art, El Greco, Velasquez, Goya. 
John Levy Galleries 559 Fifth Ave—Paintings of 


_ field dogs we Percival Rosseau. through April 30. 

4 East 39th St.—Etchings by Alphonse 
gros, 

Kennedy Galleries, 613 Fifth Ave. —Original etchings 
by Alph honse Legros, through April. 

Kingore Galleries, 668 Fifth Ave. —Paintings of Tahi- 
tian subjects by George Biddle, through April 30. 

Kraushaar Galleries, 680 Fifth Ave.—Faintings by 
John Sloan, through April. 

Little Gallery, 4 East 48th St.—Decorative flower 
paintings by Maud Mason, through April. 

Lowenbein Gallery, 57 East 59th St.—Modern paint- 
ings by Dutch masters. 





RENT EXHIBITIONS)! 


Montross Galleries, 550 Fifth Ave. 
ican painters, beginning April 25 
Macbeth Galleries, 450 Fifth | 
tion of works by J. Francis Murphy, to 


-Group of Amer 


Exhibi 
M: ay 7. 


Metropolitan Museum, Central Park at 82nd St. 
From 10 A. M. to 5 P. M., Saturday until 6 P. M., 
Sunday, 1 F. M. to 6 P. M. Admission Monday and 


Friday, 25c. 


Milch Galleries, 108 West 57th St.—New England 
landscapes by Willard L. Metcalf to April 30. 
Paintings by Edith C. Phelps. 

Montague Flagg Gallery, 42 East 57th St——Exhibition 
of decorative paintings, to April 30. 

Montclair Art Association, Montclair, N.J.—Water 


colors by George Inness, through April. 

National, Arts Club, 15 Gramercy Fark 

ow. 

National Revival of Industrial Arts, 816 Fifth Ave. 
Bronzes by P. Troubetzky. Bookbinding, pottery, 
basketry, toys, ironwork, by disabled soldiers. 

N. Y. Public Library, Fifth Ave. and 42nd St. 
Stuart Gallery, “Paris in Prints,” pictures of old and 
new Paris, t rough April. 

New York School o Applied Design—Portraits in wax 
bas-relief by Ethel Munday, to April 30. 

Parish-Watson Co., Inc., Fifth Ave at 46th St. 
Special exhibition of Early Chinese Art, including 

Id Chinese Porcelain. 

Pen and Brush Club, 134 E. 19th St. 
medium, through April. 

Ralston Galleries, 12 East 48th St. —Paintings of Bar- 
bizon School, ‘English portraits of XVIII C. 

Reeve (Ethel A.) Studios, 17 East 49th St.—Land- 
—. and small A) by Elizabeth S. Theobald 

Samuel Theobald, Jr., to April 30. 

606 Fifth op Oo aaa 
po ortraits by Julius Rolshoven_jo April 3 

Schuyler School, 236 East 57th St. —Mural , ee ation 
by Charles Basing. 

Scott and Fowles Galleries, 590 Fifth Ave.—English 
portraits and landscapes of the XVIII C. 

Sociéte Anonyme, Inc., 19 East 47th St.—Paintings 
by Dorothea Dreier. “Modern Art Reference Library. 
Monday, from 2 to 6; Saturday, 10 to 6; other days 
except Sunday, 11 to 5:30. 

Miss Swift’s Gallery, 11 East 55th St.—Portraits in 
crayon and sanguine, by Demetrius Trifyllis. 

Ship Model Society, Fine Arts Building, 215 West 
57th St.—First annual exhibition of ship models, 
paintings and engravings. 

Touchstone Galleries, 11 West 49th St.—Pictorial 
photographs by Edward Dickson; group of paint- 
ings, through April 23. 

Wildenstein Ealieries, 647 Fifth Ave.—Sculptures by 
Arthur Lee; paintings of Rocky Mountain National 
Park and ontauk, L. by Francis Newton, 
through April. 

Whitney Studio Club, 147. West 4th St.—Members 
exhibition, paintings by Stewart Davis and Torres 
Garcie, to May 16 

Woolf (Catherine Lorillard) Art Club, 
—Annual exhibition of members’ work, 
4:30-6 P. M. daily. 

Willow Brook Co., 
Eliza Buffington. 

Howard Young Galleries, 620 Fifth Ave.—Faintings 
by Charles C. Curran. 

M. de Zayes Gallery, 549 Fifth Ave.- 
water colors by Arthur B. Davies. 


“Old Prints 


Pictures in any 


Reinhardt Galleries, of 


802 Broadway. 
to May 15; 


9 East 47th St.—Paintings by 


—Paintings and 





Saturday, April 23, 1924 
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JACQUES SELIGMANN 
& FILS 


57 Rue St. Dominique 


Ancien Palais Sagan) 


PARIS 


Jacques Seligmann & Co 
INC. 


705 Fifth Avenue 


NEW YORK 

















Young’s Art Galleries 
Paintings 


by 
American Artists 


Art Notes and notices of current 
exhibitions mailed on request 


66 East Jackson Boulevard 
CHICAGO 
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Satinover Galleries 


IMPORTERS OF 


Selected Old Masters 


27 West 56th Street - New York 

















Arthur Tooth & Sons, Ltd. 


Established 1 842 


High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 
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‘WESTON GALLERIES 


j- LEXINGTON AVE. NEW YORK 
Te te — Plaza 4028 
London Kyoto 
Osaka Boston 
Peking Shanghai 











Where you can find Rare Paintings 
from the 13th to the 20th Centuries 
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YAMANAKA & CO. 


680 Fifth Avenue, New York 


WORKS OF ART 


= ro. 


JAPAN ano CHINA 














STEPS FORWARD IN FORWARDING 


Shipments of Paintings Antiques, 
Works of Art, etc., promptly 
despatched and cleared — with 
the sort of courteous and efh- 
cient service that means satis- 
faction to importers andexporters 


Milton Snedeker Corp’n 
CUSTOM HOUSE BROKERS 


Foreign Freight and 
Express Forwarders 


2 and 4 STONE ST., NEW YORK 


Phones: Bowling Green 9827, 9828, 9618 





Reliable Correspondents 
throughout the World 


























